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FADE IN 
EXT. CITY STREET - NIGHT 
OPENING CREDITS. GRAPHIC: “THURSDAY” 
 
It’s a drizzly fall night in a medium sized Midwest ern 
city. DONOVAN, a tough, forty-something cop is driv ing in 
his generic, unmarked police sedan. Out on undercov er 
patrol, he passes gray shapes, amber lit windows, f lashes 
of light in foggy drizzle: distant blues, greens, p urples.  
 
Donovan passes a diner, lit like an oasis. There is  an 
OLDER COUPLE in a booth at the window, heads bowed,  hands 
folded in prayer. 
 
  DONOVAN (VO) 

That’s nice they’d take a moment 
to be grateful. – I musta had that 
kind of faith at some point, 
didn’t I? 

 
Donovan’s unmarked patrol car cuts through the cool  fall 
night, passing vague outlines and distant, amorphou s 
lights. Orange leaves drop past the dark blue windo ws.  
 
  RADIO (WOMAN DISPATCHER) (VO) 
  (static crackles) 

Robbery. 5 th  and Heely. Kay’s 
Diner. Silent alarm. – All units 
in the vicinity. 

 
Donovan clicks on radio. 
 
     DONOVAN (VO) 

Twenty-one David. I’m on 
Davenport. Over. 
 

Donovan turns in the middle of an intersection, tir es 
squealing, racing in the opposite direction, distan t lights 
continuing to flash as spots in the drizzle.  
 
  RADIO (WOMAN DISPATCHER) (VO) 
  (static crackles) 

Twenty-one David, copy. 
(other faint chatter over radio) 

 
EXT. FRONT OF DINER – CONTINUOUS 
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Two police cars scatter in the intersection at odd angles. 
Donovan’s car screeches to the curb. 
 
Dressed in his street clothes, Donovan lunges to th e 
sidewalk, bounding to the front door. 
 
Silence. Front door is open. SLY, late thirties, po lice 
officer in full uniform, but wearing cowboy hat, le ans 
against door jamb, gun pointing, body a tight coil.   
 
Donovan slinks up the front stoop, gun in one hand,  tire 
iron sweeping low in the other, creeping cautiously  inside.  
 
INT. DINER – CONTINUOUS 
 
PATRON #1 lies on floor in front of counter. Donova n slinks 
inside, crouching low. To his left is the old coupl e in the 
booth at the window, trembling, still praying.  
 
  SLY 

(leaning against door jamb) 
Got ourselves a situation.  

 
OFFICER #2 at Donovan’s right, shuffles to side of counter, 
gun drawn. Several PATRONS cower on floor and in bo oths. 
 
  DONOVAN  
   All in a day’s work. 
 
Young ROBBER behind counter is slowly taking money from 
drawer. He looks up to Donovan. Their eyes meet. Th ey both 
move slowly, as if connected. Robber’s face goes pa le. 
Robber stops, begins shaking. 
 
  DONOVAN  

Let’s be calm. Nice-n-easy. 
 
Donovan slowly shuffles further inside. A scream es capes a 
back room, a crashing, a distant door slams. 
 
All is quiet but sporadic quivering of people and t he 
intermittent crinkle of the robber’s fist on the mo ney. 
 
  DONOVAN 

Like you to meet my back-up 
dancers. - We seen whatcha been 
doin’. Makes us real unhappy. 
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The young Robber freezes, his eyes darting from off icer to 
officer. 
 
Two police cars screech to the curb. Sly in front d oor 
yells instructions. One of the cars races around ba ck. The 
other’s door opens and slams.  
 
  DONOVAN  

Party’s arrived. - Hands up. That 
simple. You’ll be warm, fed, an’ 
in a bed. - within the hour. 

 
Robber looks past Donovan, to OFFICER #3 crouching,  
shuffling inside to the left of Donovan, her gun po inting. 
 
  DONOVAN  

We’re all here. – Jus for you. -  
(nodding, smiles oddly) 

- All jus for you. 
 
Robber catches Donovan’s smirk, goes numb. His shou lders 
slouch. Crisp cash in drawer uncrinkles. Robber exh ales, 
stares down, steps back.  
 
Officer #2 holsters his weapon, steps over PATRON # 2 on the 
floor, shuffles behind counter.  
 
Robber puts hands behind back, leans forward. Offic er #2 
stands beside robber, cuffs him, leaps to back room . 
 
Donovan nods to officer #3 at his side. She rushes around 
the counter to the back room.  
 
Donovan steps over patron #2 on floor, walks to rob ber, 
stands beside him, looking at him. The robber stare s ahead, 
afraid to look at Donovan.  
 
A scuffle clatters from the back room, with punchin g and 
ugh sounds.  
 
Donovan watches robber, then looks to patron #2 fac e down 
on floor, then slowly back to robber. Robber closes  eyes, 
swallows. Donovan jabs robber in side. Robber drops . 
Donovan presses foot down, leans against counter.  
 
INT. DONOVAN’S LIVING ROOM – LATER  
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All is dark. Donovan walks in front door, through k itchen 
to living room. He flops on couch without turning o n light, 
kicks shoes off, unhooks belt, belt drops to floor.  He 
pulls blanket on, rolls over.  
 
EXT. SIDE OF SOFTBALL FEILD – MORNING  
GRAPHIC: “FRIDAY” 
 
Donovan, dressed in ‘Police Dept’ softball uniform,  sits on 
top of a picnic table with several other OFFICERS d ressed 
in ‘Police Dept’ softball uniforms, watching game.  
 
SLY walks up, wearing softball uniform and cowboy h at. 
 
     DONOVAN  

(sipping beer) 
Yer late. – Again.  

 
     SLY  

Whad I miss? Again.  
 
  DONOVAN  
Yer a beer behind.  
 
  SLY  
Story of my life.  

 
A horn HONKS. Sly looks over his shoulder, jogs to gold 
station wagon behind them in lot. Donovan turns to watch. 
 
A YOUNG WOMAN, ELISE, leans against the car holding  a 
crumpled grocery bag. She wears a school uniform - white 
sweater with crest, gold and maroon plaid skirt.  
 
Sly grabs bag. Elise, 17 1/2, precocious, dances go ofy 
dance around car, laughs maniacally, gets in driver ’s seat, 
peels out as Sly jogs back to picnic table. Sly loo ks over 
his shoulder to his car as he jogs.  
 
     SLY  

Hotdogs. 
 
     DONOVAN  

Who’s that? 
 

     SLY 
Elise. 
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     DONOVAN  
That’s  Elise? 
 

     SLY 
(looking into bag) 

Needs the car. 
 

     DONOVAN  
She got big fast. 

 
     SLY  

Tell me about it. 
 
EXT. SIDE OF SOFTBALL FEILD – LATER 
 
Sun is high, hot dogs cooking on grill off to side.  Still 
playing softball, still sitting on picnic table. 
 
     SLY  

How’s things with Lucy? 
 

     DONOVAN  
Tryin’ ta work things out. Neither 
of us seems to be tryin’ though.  
 

     SLY  
Take some time. Figure out how you 
really feel, what you really want.  
 
  DONOVAN 
S’that what you did? 
 

     SLY  
We’re still taking time. 

 
  DONOVAN 
That’s been a long time then. 
 
  BOSS (OS) 
Donavan, - got a sec? 
 

Donovan turns. His boss, an older man in a bad suit  stands 
under a tree behind them, watching the game. Donova n slides 
off table, walks over, looks back at game. 
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  BOSS  
Sorry to bother you. Just needed 
to tell you we’re movin’ you. -  

(swallows, looks down) 
Need to lower your profile. Figure 
a quieter approach is in order. 
 

Silence, as if boss expects Donovan to say somethin g. 
 
     BOSS (cont’d)  

How’s everything? 
 

Donovan shrugs.  
 
  BOSS (cont’d) 

With you an’ Lucy? 
 
     DONOVAN  

Hard to say.  
 

     BOSS  
It happens. - Need you on the 
wire. - I know it’s night work, 
an’ takes you away from home. But 
you’re good at analyzing. 

 
     DONOVAN  

Nuthin’ wrong with analyzing.  
 
  BOSS 
We may have something. Soooo we 
need you tonight. Stuffs come 
back. Don’t know if it’ll turn 
into anything. 
 

     DONOVAN  
(watching game) 

Yeah. Alright.  
 

     BOSS 
Nine would be good. - Need someone 
like you. Piece this together, 
fill in what’s missing. 

 
Donovan looks down, thinking, nods.  
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     BOSS (cont’d)  
    (peeling away) 

Thanks.  
 
INT. DONOVAN’S KITCHEN - NIGHT 
 
Donovan pulls six pack from fridge, sets it into li ttle 
cooler in grocery bag on floor, looks down into bag , hears 
wife LUCY, 40, energetic, pretty, in bath down hall .  

 
  LUCY (OS) 
When will you be back? 
 

Donovan stands in the messy kitchen, rubs his face with one 
hand, tired of talking. 
 
     DONOVAN 

Don’t know. Might not be anything. 
 
  LUCY (OS) 
I mean, how many nights? 

 
     DONOVAN 

Could go for a while, could fade. 
- It won’t be just me again. 
 
  LUCY (OS) 
You just don’t wanna be here. 
 

     DONOVAN 
    (picks up bag, walks out) 

Gotta go. 
 
INT. DONOVAN’S CAR IN DRIVEWAY – CONTINUOUS – DARK  
 
Donovan tosses bag on floor, starts car, stares ahe ad. 
 
     DONOVAN 

Wonder if she believes me? 
 
EXT. POLICE DRIVE-THROUGH – LATER 
 
Donovan sits in his unmarked patrol car. An OFFICER  hands 
him some small electronic equipment and a file fold er.  
 
INT. DONOVAN’S CAR – LATER 
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Donovan parked at curb in darkness across from cafe , 
positions the pointy microphone on the dash, ballga me 
mumbles on radio, flips through file, sips beer. 
 
Donovan watches SUSPECT, CHANDLER, 20’s, slink from  
darkness to stand on sidewalk, lean against front o f cafe.  
 
Donovan holds up file to compare Chandler’s face wi th 
photo. 
 
JOHNSON, woman, 30’s, walks from darkness to Chandl er. 
 
Donovan clicks on recording equipment, watches them  chat.  
 
     DONOVAN  

Aw, he ain’t sayin’ nuthin’. Just 
feelin’ out our action. 

    
Chandler looks down to pager, shakes Johnson’s hand , nods, 
walks around building. A moment later his car pulls  out, 
drives off.  
 
Donovan raises camera, snaps photo of Chandler’s li cense as 
Johnson marches across street, disappearing into sh adows. 
 
Donovan turns off gear, scribbles notes, sets file aside, 
looks back to cafe, lit like a lantern in the darkn ess.  
 
Donovan stares, sipping beer, then notices somethin g, 
squints to study it, sits up. 
 
     DONOVAN  

Sly’s daughter. Elise. 
 

Elise sits in booth at window, wearing same school outfit. 
Across from her sits OLDER GUY, KYLE, 26, shy, stud ious.  
 
Donovan holds up little fold-up night vision binocu lars, 
studies Kyle. 
 
     DONOVAN  

Looks like a teaching assistant. - 
Maybe she’s back in Bible study. 

 
Donovan turns on recorder, types new file numbers o n the 
recorder’s key pad, snaps photo, studies: empty pla tes, 
empty glasses, textbooks, but can’t tell what subje cts. 
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INT. CAFE - CONTINUOUS 
 
     ELISE  

(exhales, exasperated) 
Kyle, man, don’t worry. 
Everything’s fine. No one cares. 
 

Kyle looks away, shakes head, looks out window, slo uches, 
leans to look up at dark night. 
 
Elise giggles, kicks Kyle playfully. Kyle jumps, gr oans. 

 
     ELISE  

(coos) 
Baby, when can I see you again? 
 

Kyle closes eyes, sinks, pretends to fall asleep. 
 
     ELISE  

Knock it off. 
 

  KYLE  
(eyes closed) 

Don’t care. - Never.  
 
Kyle shakes his head, looks up ceiling. 
 
     KYLE (cont’d)  

(exhales) 
Let’s see. We got that Wimmer 
thing next week. Aauughhh. So we 
gotta prepare. 
 

     ELISE  
Crap. That’s Wednesday. 
 

     KYLE 
So we’ll meet at least twice. What 
is it, Friday? So Saturday. Monday.  
 

     ELISE  
So that’s a lot. 

 
     KYLE  

I guess. - You gonna drop me off? 
 
Elise leans, sucks up the last of her drink. 
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     ELISE 
Thought you could walk. Look at 
yourself. You’re a load, jumbo. 
 

     KYLE  
(looking table over) 

Am now. 
 

     ELISE  
(slides out of booth) 

We gotta blast. It’s late.  
 
Kyle slides out. Elise raises knapsack. Kyle raises  
satchel. Both shove books in. ‘Wrestling for fun’ i s top 
book on Elise’s stack. 
 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan watches Kyle and Elise walk out, around cor ner, not 
holding hands. A moment later Sly’s gold station wa gon hits 
the street, zooming off in the other direction. 
 
     DONOVAN  

She sixteen? That old enough to be 
out with an older guy? - 
 

Brightly lit bus flangs by, interrupting Donovan’s thought.  
Donovan flicks off gear, checks dash clock, rubs ey es. 
 
     DONOVAN  

Three beers into the night.  
 
Donovan finishes beer, tosses empty into bag, start s car. 
 
INT. POLICE STATION HALLWAY - MORNING 
GRAPHIC: “SATURDAY”  
 
Donovan stands at shelf lined with computers, types  in 
number for case, plate of suspect, prints.  
 

DONOVAN  
(whispering to himself) 

Forgetting something? - Another 
plate? – who? - The guy Elise was 
with? - She drove. 
 

Donovan thinking, hears voice, turns.  
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 SLY  
(walks up to next computer) 

Late night?  
 

 DONOVAN  
(closes laptop) 

Ah, you know. Say, how’s your 
daughter? Thought I saw her out.  

 
     SLY  

(types) 
  Which one? 

 
     DONOVAN  

(slides laptop into bag) 
Elise. She the oldest? 
 

 SLY  
(nods, typing) 

Yeah. 
 

     DONOVAN  
What’s she studying? 

 
     SLY  

General stuff, I guess. 
 

     DONOVAN  
(pretending to work) 

College, eh?  
 
     SLY 

Said she can take college stuff 
next year. She’s a junior. - Lives 
with her mom on the north side. 
Don’t see ‘er much.  
 

DONOVAN  
Dang. 
 

     SLY 
Doesn’t need ‘er old man hangin’ 
around. She’s busy with school. 
She’s big in the Chess Club. 
Apparently it’s a big deal. Small 
school and all, so no football 
team. - Live over by All Saints. 
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     DONOVAN  
She go there? That’s a good 
school. 
 

     SLY  
    (typing, working) 

Yeah.  
 
  DONOVAN 
Thought I saw her with some guy. 

 
  SLY 
Gets upset if I ask. Seein’ some 
Darren kid. From school. Probably 
where she was. 
 
  DONOVAN  
Chess Club? Yeah, that’s 
something. 
 
  SLY 
Yeah, Friday. Had some chess thing. 
 
  DONOVAN 
He OK? That kid she’s seein’. 
 
  SLY  

(typing, watching computer) 
Justa kid. - Feel bad you never 
had kids? You could always adopt. 
 
  DONOVAN  
I’m worn out.  

(looks down, touches counter) 
Don’t think I have it in me. 
 
  SLY 
Tried counseling? 
 
  DONOVAN 
Don’t think I’d be in any position 
to counsel anyone. - It’s just not 
there. I feel, I don’t know -  
 
  SLY 
Maybe you’re just burnt out on 
thinkin’. Thinkin’s draining.  
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  DONOVAN  
(pretending to work) 

Seems all thinking ever gets me is 
grief. Doing something or not 
doing something.  
 
  SLY 
Pick your poison - Welcome to 
planet earth, Mr. Donavan. - Maybe 
you just need a break. You know - 
clear your head. 
 
  DONOVAN 
We’ll see.  
 
  SLY 
Gotta dance. Later.  

 
Sly slides files off counter, walks off, heals clac king 
down hall like a ticking clock. 
 
Donovan stares at computer, thinking, hears someone  at his 
side, snaps into focus, looks at his boss next to h im.  
 
     BOSS 

How’d it go?  
 
  DONOVAN 
Nothin’ happened. Got his plates 
though. So we’ll get on him.  
 
  BOSS 
Think it could go anywhere? 
 
  DONOVAN  
Guy’s probably fulla crap. - He 
showed, but played it cool. Bailed 
right away.   
 
  BOSS 
Prob’ly checkin’ us out. You got 
his phone? 
 
  DONOVAN 
From his license. We know who he 
is. I’m goin’ through that now.  
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  BOSS  
Good. Good. Need anyone else? 
 
  DONOVAN  

(shrugs, looks away)  
Too soon. We’ll see. - But I did 
see something –  

(stops himself) 
 

     BOSS 
Something in the guy? 
 
  DONOVAN 
Aw, No. I don’t know. I just got a 
weird vibe. That’s all. 

 
     BOSS  

(nods, points, walks off) 
Good. Stay on it.  
 

Donovan’s boss stops, half turns, as if concerned -   
 
     BOSS (cont’d) 

You workin’ this tonight? 
 
  DONOVAN  

(stares at floor, thinks) 
Yeah, maybe. I’ll ask Johnson. 
Gotta look into some other stuff. 
 

     BOSS (OS) 
(nodding, walking away) 

Let me know. 
 
EXT. FRONT OF BAR – NIGHT  
 
Donovan parks at curb, gets out, walks into bar. 
 
INT. BAR – LATER  
 
Donovan talks on pay phone by big front windows. 
 
     DONOVAN  

Need another couple of wire taps. 
- For a different thing. Put ‘em 
with the first one, so, you know.   
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Donovan hangs up, leans against wall, stares across  street, 
exhales, watching sun sink below buildings.  
 
     DONOVAN  

(whispering to himself)  
Seems my light’s going out too. 
The only one I’ll ever get.  
 

Donovan sees a spider in a web in the window stretc hing 
between a beer sign and the side of the jamb. The s pider 
inches closer to a fly that’s caught at the edge.  
 
Donovan waits a moment, then pulls at the web, tear ing the 
fly away. The fly drops, takes flight.  
 
Donovan reaches to the sill to grab his beer. As he  grips 
the bottle, he looks down, notices a collection of flies 
lying on their backs, motionless on the sill.  
 
     DONOVAN  

(sighs, looking down, whispers) 
I gotta check into this guy for 
Sly. See what he’s up to. – Dang. 

(hangs his head)  
I can’t go home.  

(sighs, exhausted)  
 
EXT. CITY STREET – CONTINUOUS  
 
Donovan driving in his undercover police car.  
 
INT. DONOVAN’S CAR – CONTINUOUS  
 
Donovan parked in darkness across street from the f ront of 
a school, sets microphone on dash, flicks on record er, 
opens beer.  
 
Donovan pulls out fold-up binoculars, looks in on o nly 
classroom that’s illuminated, logs time in file, ta kes swig 
of beer, listens. 
 
INT. ALL SAINTS ACADAMY SCHOOL CLASSROOM – CONTINUOUS 
 
Several FEMALE STUDENTS dressed in white sweaters a nd gold 
and maroon plaid skirts are slumped in chairs, look ing 
drained. 
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The guy instructing, Kyle, is the same guy Elise wa s with 
at the cafe. He walks among the tables of teens pla ying 
chess. 
 
     DONOVAN (VO) 

Wonder what pathetic rap he laid 
down on her. 
 (groans) 
Oh, man, I don’t like this guy. - 
Oughta toss him in the trunk. 
Drive to the river.  

 
Two teens sitting across from one another begin sna pping at 
each other.  
 
     KYLE 
    (turning around) 

Alright, let’s wrap it up. Review 
your diagrams tonight.  

 
The students pack their books into knapsacks, file out. 
 
EXT. FRONT OF ALL SAINTS ACADAMY SCHOOL – CONTINUOU S 
 
Students walk out, get into cars, some disappear in to the 
darkness. Elise stops, waves to people, Kyle walks out, 
Elise and Kyle walk across the street, get into his  beat up 
little car, drive off. Donovan pulls out to follow.   
 
INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan aims microphone ahead, at the car, pulls cl ose 
enough to hear Kyle and Elise, snaps a photo as the y pass 
under a light, revealing Kyle’s license. 
 
INT. KYLE’S CAR – CONTINUOUS 

 
  KYLE  
Where to?  
 
  ELISE 
We could get something. 
 
  KYLE 
We’d hav’ta hit the south side.  
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  DONOVAN (VO) 
Ah, crap. Now I gotta get 
involved.  

 
  ELISE  
Least we’ll be together. 
Forgetting something, Kyle?  
 
  DONOVAN (VO) 
Kyle. Now I hate that name. - Bet 
this guy wears an ascot. 

 
Kyle stops at stop sign, looks around, leans to kis s Elise 
on cheek, leans back, continues driving. 
 
     KYLE 

What would you ever see in me? 
 
  ELISE 

(reaches to knapsack, pulls 
out lip moisturizer)  

You’re nice.  
 (unscrews lid) 
Think we got a chance against 
Augustana?  
 

     KYLE 
That’s next weekend. I’m more 
concerned about the Wimmer thing. 
- Everything gets better after 
Wednesday.  
 
  DONOVAN (VO) 
This guy ain’t makin’ neither a 
those. His brain’s gonna be in a 
cast. 
 

     KYLE  
Why’d you be interested in me? 
 
  ELISE 
I like you. Don’t worry about it. 
- Or else.  

(applies moisturizer)  
So watch yourself, Jasper. -  

(rubs lips) 
(MORE) 
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ELISE (cont’d) 
I can swing a pipe wrench. - I got 
a ski mask. – A ski mask, Kyle. - 
I’ve got moves. - I know 
submission holds. - Submission 
holds you’d be embarrassed by.  
 
  KYLE  
Where you wanna go?  
 
  ELISE 
Just wanna be with you. Surprise 
me. - Take me away. 

(leans to look up at stars) 
 

  KYLE  
‘House of Borsch’ it is. 
 
  ELISE  

(hopeful, joking) 
We could sneak into people’s 
houses and masturbate. - In 
separate rooms, of course.  
 
  KYLE  

(shakes head in jest) 
If we got caught, we could  get in 
trouble. 
 
  ELISE 
Sneak into people’s houses while 
they’re not home an’ try on their 
clothes. – An’ make out. - While 
wearing their clothes. 
 
  KYLE 
Sounds like a date  to me. - Could 
we do something less date-ish ?  
 
  ELISE  
Maybe just try on their clothes.  
 
  KYLE 
Was thinking more of coffee an’ 
talking.  
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  ELISE 
That is  fun. If you’re ninety. 
 
  KYLE  
Good, wholesome  fun.  

 
    ELISE 

One way to get to know someone. 
But trying on other people’s 
clothes is also good. 
 
  KYLE  
Maybe save the more adventurous 
for if our friendship sags. 
 
  ELISE 
We have a relationship? Kyle, I 
barely know you. –  

 
INT. DONOVAN’S CAR – LATER 
 
Donovan looks in from the darkness across the stree t as 
Kyle and Elise sit in a booth at the window at the same 
cafe as last night.  
 
     DONOVAN  
    (groans, sips beer) 

Great, I get ta listen ta this 
crap. – Decide: either get Remy 
an’ pay a visit to Kyle, or let 
Sly sort it out. 

 
     ELISE (VO) 

What do you like about me? 
 
INT. CAFE – CONTINUOUS 

 
Elise places her arms on table, glares at Kyle as i f 
examining him. 
 
     KYLE 

I don’t know. Your persistence.  
 

Kyle looks away, draws up a breath, stares at Elise . Elise 
stares at Kyle. They sit staring at one another in silence.  
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     ELISE 
(whispers in amazement) 

I can’t remember ever feeling this 
way.  

 
INT. DONOVAN’S CAR – CONTINUOUS 
 
     DONOVAN  
    (sipping beer, watching) 

Geez. They look so peaceful.  
 
There’s a knock on Donovan’s passenger side window.  Donovan 
looks over, rolls down window.  
 
     DONOVAN  
   Anders. What ya doin’? 
 
ANDERS, a scruffy looking dude, 30’s looks in.  
 
     ANDERS 
   Undercov. Street patrol.  

(rests arm on roof, leans in) 
Krupke, how’s it goin’, man.  
 

     DONOVAN  
   Good. Good.  
 
     ANDERS  

Seen ya lookin’ in on the cafe. 
Checkin’ out the young ones, eh? 
Like that young stuff, yeah? 

 
     DONOVAN  

(chuckles, looks at cafe) 
I’m over forty. Been there, done 
that. I got crap ta get done.  
 

     ANDERS 
Like what? 
 

     DONOVAN  
Like sleep. - I fantasize about 
sleep. Sleep is the new sex. 
 

     ANDERS 
 (looks down street) 

(MORE) 
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ANDERS (cont’d) 
Lookin’ so serious there. Figured 
you had the midnight bummers. 
 

     DONOVAN 
Just playin’ hookie from life. 

 
     ANDERS  

Guy needs time to himself. 
 
     DONOVAN 

Like ten years or so. - Naw man, 
I’m fine. Babysittin’ the cafe. 
 

     ANDERS 
Yeah? Since when? 

 
Anders lowers, looks through front window to cafe, bobbing 
to a beat in his head. In the background Kyle and E lise are 
ordering from a WAITRESS. 
 
     DONOVAN  

Since, ah, last night. 
 

 ANDERS  
How long? 

 
     DONOVAN 

Could be a while. - Then again, it 
could be nuthin’. 
 

     ANDERS  
Cool. Cool. Keepin’ the streets 
safe. Well, Big Daddy, I’ll leave 
you to your work. 
 

Anders knocks on the roof, pulls away, waves, glide s down 
the walk, into the shimmering darkness. Donovan nod s, 
watching him for a moment, then looks back to the c afe.  
 
The waitress nods, turns away, still writing.  

 
RADIO (WOMAN DISPATCHER) (VO) 

Twenty-one David, over. 
 
Donovan waits a second, then presses radio button. 
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     DONOVAN  
(slightly annoyed) 

Yeah.  
 

RADIO (WOMAN DISPATCHER) (VO) 
Lucy’s on the line. Wants to know 
when you’ll be home.  
 

     DONOVAN  
(stares, thinking) 

Don’t know. Could be a late one. - 
Did you tell her I’m on watch? 

 
RADIO (WOMAN DISPATCHER) (VO) 

(annoyed) 
Ah, yeah. 

 
     DONOVAN 

Thanks. Tryin’ to figure that out. 
(turns off radio) 

She must have a curfew. Then again 
it’s Saturday. – But they look 
tired.  

(hits radio again)  
Yeah, ah, tell ‘er I don’t know. - 
Tell ‘er I’m sorry. 
 

RADIO (WOMAN DISPATCHER) (VO) 
I’ll relay. Central Dispatch, out. 
 

     DONOVAN 
Appreciate it. Twenty-one David. 

 
Donovan swigs beer, watches waitress bring shake an d slice 
of cake, slides food on center of table, glances at  each, 
chews gum, watches as they stare at each other. 
 
     WAITRESS 
    (spins away, shaking head) 

Get a room already. 
 
 ELISE  
(still staring) 

Thanks. - Hopefully later.  
 

RADIO (WOMAN DISPATCHER) (VO) 
Twenty-one David, over. 
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  DONOVAN  
(presses button) 

Yeah. 
 

RADIO (WOMAN DISPATCHER) (VO) 
She’s upset. You should call. 
 
  DONOVAN 
Can’t break away. Gotta see where 
this goes. 
 
  RADIO (WOMAN DISPATCHER) (VO) 
You on somebody? 

 
INT. CAFE – CONTINUOUS 
 
Kyle and Elise look at one another, slowly eating, as if 
trying to make the moment last. 
 

  DONOVAN (VO) 
Yeah. I don’t know. Can you talk 
to her? - Please. 

 
  RADIO (WOMAN DISPATCHER) (VO) 
See what I can do. 
 
  DONOVAN (VO) 
Thanks. Over. 
 
  RADIO (WOMAN DISPATCHER) (VO) 
Dispatch, out. 

 
  ELISE 
I could look at you forever. 
 
  KYLE  
It’ll pass. 
 

Kyle looks down, watches his fork take a slice of c ake.  
 
     ELISE 

Don’t be that way, Mr. Positive. 
 
  KYLE  

(raises fork, looks it over) 
You’re a good chess player. I 
really enjoy working with you. 
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  ELISE 
Thanks. I guess. Is that an odd 
thing to say? 
 
  KYLE 
Why, what’s wrong with that? 
 
  ELISE  
Well, - who would ever know? It’s 
just a thing - you know. Only a 
few people would ever notice.  
 
  KYLE 
You’ll  know. - That’s something.  
 
  ELISE  
I guess. 
 
  KYLE  
Most people don’t even get that 
much. - You’re better than I’ll 
ever be. 
 
  ELISE 
No way  I’m better than you, chump. 
 
  KYLE 
Right now . At your level. 
 
  ELISE 
Oh. Well. Thanks. - But you’re 
really good. 
 
  KYLE 
Don’t be too impressed. It’s about 
the only thing I can do. 
 
  ELISE  
You’re a good teacher.  
 
  KYLE  
I guess.  

 
    ELISE 

You almost smiled, Mr. Serious. 
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  KYLE 
Ain’t yer teacher, so knock that 
off. Gonna get me dismissed. 
 
  ELISE 

(smiles, as if catching him at 
something, still staring) 

What are you then?  
 
  KYLE 
According to them, a volunteer . 
Technically I’m not even an 
adviser, I’m just –  

(stops to think, then 
gestures fork) 

Not anything really. I’m always  
not anything. - They never let you 
be anything. - They  want to be 
that something. They wanna take 
that from you. Wanna hog it all to 
themselves. - They don’t want you 
to have status. Or respect. They 
wanna make you a little boy. - An’ 
if they ever found out – 
 
  ELISE 

 (studies Kyle) 
They’re gonna make you not help? 
You stepped in when Cobell bailed. 
 
  KYLE  
Gonna hire someone more 
experienced. Elbow me out.  
 
  ELISE  
We’re hot. Part a that’s on you. 
 
  KYLE  
Who’d ever know? 
 
  ELISE 
Like you said - you’ll  know. 
Besides, you can date whoever. Why 
would they care? It’s not like 
you’re grading me or holding 
anything over me. Unless you’re 
withholding chess moves. Are you? 
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  KYLE 
What? 
 
  ELISE 
Withholding strategy? 
 
  KYLE 
Why would I do that? I want to 
win. If we win, I look good. If we 
lose, I look like a schmuck. 
 
  DONOVAN (VO) 
You are  a schmuck. This is brutal. 
She’s settin’ him up. - Come on, 
Elise, don’t go that way. It’s 
like she’s got this dork cornered, 
only he doesn’t see.  

(groans in disbelief) 
Some chess expert. 
 
  ELISE 
They take it away, go an’ make yer 
own team. 
 
  KYLE 
What? 
 
  ELISE 
Make your own team. Come back an’ 
kick their asses. Rub their noses 
in it. - Or wait. No. Be cool. 
Like it don’t mean nuthin’ - 
 

Kyle looks to Elise with a ‘huh?’ expression. 
 
     ELISE (cont’d) 

Don’t get invited to the party, 
make your own party. 

 
Kyle looks at Elise confused.  
 
     ELISE (cont’d)  

Like one time me, Jenna, Carol, 
an’ Brookie couldn’t get a ride to 
this party on the east side. So we 
went to the corner market, got  

(MORE) 
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ELISE (cont’d) 
some chips an’ dip an’ that 
strawberry soda that’s hard to 
find. We had this rockin’ party – 
 
  KYLE 
You got chips? 
 
  ELISE 
My mom was outta town. So we – 
 
  KYLE 
Chips? That’s - that’s a lame 
party. You had a lame party, 
that’s what you had.  
 
  ELISE  

(mimes dancing) 
It was fun. We stayed up late, 
watchin’ videos, dancin’ -  
 
  KYLE  
That’s not even a party. That’s, 
like, a depression.  
 
  ELISE 
We were in seventh grade . 
 
  KYLE  
Oh.  
 

ELISE  
Embarrassed? Huh? Cake got yer 
tongue? You’re embarrassed. That’s 
cool. Don’t date much do you? 
 

Kyle stares at the floor, then examines his fork. F inally 
he just shakes his head a little, still staring.  
 
     ELISE  

Why not?  
 

Kyle shrugs uncomfortably, trying to shake off ques tion.  
 
     ELISE (cont’d) 

Come on, I wanna know.  
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  KYLE 
I like that about you. You know 
what you need. You go after it. 
There’s a genius in that 
certitude. At one time I had that. 

(looks up, exhales)  
Seems like a million years ago. 
 
  ELISE  
What don’t you know? 
 
  KYLE  
All you have to do is show up for 
school. Everything’s taken care of 
- food, place to live.  
 
  ELISE  
Yes, Kyle. It’s that easy. I’ve 
got it made in the shade. Shy? - 
Huh? - You a shy boy? 
 
  KYLE 
Maybe I haven’t met the right 
person. Someone I feel comfortable 
around. - It’s hard to get the 
chance to talk to someone, get to 
know someone.  
 
  ELISE 
Sounds like somebody’s a little 
world weary. You’re just shy. 

 
  KYLE 
Guess I just don’t know why you’re 
here, why you’re interested.  

 
 ELISE 

I just like you. Doesn’t have to 
be a reason for everything. - You 
don’t analyze why you like The 
Flintstones or Brady Bunch. 

 
Kyle draws up a breath, exhales uncomfortably. 

 
  KYLE  
Girls don’t like guys like me. No  

(MORE) 
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KYLE (cont’d) 
one nice  anyway. Underline the 
word nice  a couple dozen times. 
 
  ELISE 
Girls don’t like nice guys? Quiet, 
studious. ‘Cause, I gotta tell ya, 
I wanna get me a real dumb boy and 
get - it – on .  

(squinches face)  
I’m not playin’ some prank. Or 
that I don’t have anything better 
to do. - You’re interesting. You 
make me laugh. - I’ve always  been 
into you. I liked you two years 
ago when we first met. Before I 
had boobs. I liked you before I 
even had boobs. That’s how long 
I’ve liked you. Can’t believe 
you’re here. I’m usually not this 
lucky. 
 

Elise and Kyle stare at one another. The night goes  silent.  
Elise’s phone rings, she digs in knapsack without t aking 
eyes off Kyle, holds up finger, puts phone to ear.  
 
     ELISE  

(staring at Kyle) 
Hey, ma. - Naw, a bunch of us. 
Gettin’ fries. - I’ll be back 
later. - Not Darren. - Don’t know 
where he is. - Alright.  

(hangs up, looks at phone)  
That’s odd.  

 
 KYLE  

What? 
 
  ELISE  
Sounds like she’s on a date. Like 
she’s got a guy over.  
 
  KYLE 
How do you know? 
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  ELISE 
Sounded funny. Didn’t tell me to 
get home. More like she was 
wondering when I’d be home. - 
Think she’s gettin’ it on? 
 
  KYLE  
Hope so. Way ta go, Meg. 
 
  ELISE  
Wonder if I’ll get weird when I’m 
older. 

 
 KYLE 

You weird now? 
 
  ELISE  
Ppfff, hell  yeah. 
 
  KYLE  
Maybe you’ll get weirder. 
 
  ELISE 
We can only hope. 
 
  KYLE 
Dare to dream. 
 
  ELISE  
Seem to have some time here, so, 
going out on a limb, would you 
like to go back to your place?  

 
  DONOVAN (VO) 
Oh, crap. Don’t tell me. Kyle - 
 
  KYLE 
Maybe it’s better if we just stay 
an’ enjoy the moment.  
 
  ELISE  
We could enjoy at your place. - 
Enjoy the hell out of it. 
 
  DONOVAN (VO)  
Be cool, my man. Don’t make me 
come over there an’ ruin your day. 
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  KYLE  
Plenty a time for enjoyments. I’d 
rather get to know you better. 
 
  ELISE 
You’ve known me since I was a 
freshman. You like  me don’t you? 
 
  DONOVAN (VO)  
Yeah, go with the pouting. See how 
far that gets ya, Sweet-pea. 

 
    KYLE 

I just don’t wanna get in trouble. 
Or mess this up. I think I just 
need to get to know you better.  
 
  ELISE 
You won’t get in trouble. I got it 
all figured. I got Darren to cover 
for us. He’s the guy I tell people 
I’m goin’ with. He’s in on it. 
 
  KYLE 
What does he get out of it? 
 
  ELISE  
I stretch open the side of my 
skirt and show him the top of my 
underwear every once in a while. 
 
  KYLE  
That’s a good deal. 
 
  ELISE 
Seems to work. But don’t worry, 
I’ve known him forever. Believe 
me, there’s no mysteries there. 
 
  KYLE 
Don’t ever wonder about his? 
 
  ELISE 
Hheeell  no. Thanks for the image 
though. 
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     KYLE  
I know you but I don’t know the 
other things about you. - To make 
sure things that’ve happened in my 
past won’t come back an’ ruin it. 
 
  ELISE  
Don’t be a victim of your past. 
Baby take a bath, wash away your 
past  – Sometimes ya just gotta go 
for it. 
 
  KYLE  
Don’t like gettin’ all torqued up, 
then havin’ the rug pulled out. 
 
  ELISE  
We’ll take it slow. You OK with 
that? Huh? Like what else ya got? 
Is it my nose? My nose bother you? 

 
  KYLE 
Not yet. But it’s still early. 
 
  ELISE  
Is it my age? 
 
  KYLE   
Either we’ll get along, or we 
won’t. Either you’re a decent, 
supportive person, or not. But it 
takes time to get to know someone. 
 
  DONOVAN (VO) 
Here I thought Elise was the one 
in trouble. Now I oughtta keep my 
eye on this sad sack. 
 
  KYLE  
It’s gettin’ on. - I’m an old man. 
 
  ELISE 

(whispers, staring down at 
table) 

When can I see you again, 
Ebenezer? 
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  KYLE 
Ah, let’s see. Not tomorrow. 
Monday I think. 

 
Kyle slides out of the booth, stops, lets his legs dangle 
while he sits and thinks.  
 
     KYLE (cont’d) 

Maybe we can hang after meeting.  
 

Kyle stands, digs in pocket, pulls out bills, lays them on 
table. Elise slides out, hops, turns, drops ball of  wadded 
up bills on the table from her fist. 
 
     ELISE 

That’d be swellin’.  
 
INT. KYLE’S CAR – CONTINUOUS  
 
     KYLE 

Had a great time. Sorry I’m tired. 
- Hope I’ll get a chance to get to 
know you, see where this goes. 
 

Driving home, Elise slumps in the seat, looks up, w atches 
dark clouds and stars passing above.  

 
  ELISE  

(whispers, disappointed) 
Me too. 

 
INT. DONOVAN’S CAR – CONTINUOUS  
 
Donovan is parked down the block from Elise’s house , 
watching and listening.  
 
Elise stands in the middle of the street between Ky le’s car 
and her house, not really knowing what to do. She w aves a 
little good bye wave as she back steps to her yard.   
 
Kyle leans and says something out the window. The w ind 
blows, so it’s hard for Donovan to hear.  
 
     KYLE 

Think I’m supposed to wait ‘til 
you’re inside. Think that’s how 
this’s supposed to work. 
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  ELISE  
(slumps, embarrassed,) 

Oh.  
(Her mouth moves, but she 
doesn’t say anything. Then -) 

Guess I didn’t want to say good 
bye.  

 
    KYLE 

It’s just ‘good night’. See you at 
practice. 
 

Elise smiles, turns, still embarrassed, runs up lea f 
sprinkled walk, into small rambler house.  
 
Kyle watches for the light inside to come on, waits  for a 
second, slowly pulls ahead.  
 
Donovan watches, starts his car.  
 
INT. DONOVAN’S LIVING ROOM – LATER 
 
Donovan walks into kitchen, takes off gear, puts it  in 
drawer, locks drawer, doesn’t turn on lights.  
 
Slowly Donovan walks into living room, lays on couc h, 
stares up at ceiling, thinking.  
 
INT. POLICE STATION HALLWAY – LATE AFTERNOON  
GRAPHIC: “MONDAY” 

 
Donovan stands in front of computer on counter, typ es in 
file number for surveillance case, license plate of  Kyle’s 
car. When info comes up, he prints it, looks it ove r.  
 
     DONOVAN  

(whispers) 
Twenty six. - Is that old? 
 
  SLY  

(walks up, nods) 
Hey. 
 

     DONOVAN 
How’s it goin’? 
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  SLY  
Was at my ex’s. Found some 
flowers. Don’t think I was 
supposed to see ‘em ‘cause they 
were upstairs, outside of Elise’s 
room.  
 

     DONOVAN 
Maybe ol’ Meg has a boyfriend. 
Maybe he can help out. You won’t 
need to be over so much.  
 
  SLY 
Saw the note. Guess I was curious. 
Said something like: ‘Sorry ‘bout 
the other night, think I’m ready 
for this. Miss you, K’. 
 

     DONOVAN 
So that’s the guy? 
 
  SLY 
Must be. Elise is seein’ some 
twiggy Darren kid. 
 

     DONOVAN 
Maybe they were for Elise. Maybe 
it was a ‘D’ for Darren. - Or from 
a friend. Or a new guy.  
 

Sly types on a computer next to Donovan. 
 

  SLY 
Could be. 
 

     DONOVAN  
Would you be jealous if they were 
for Meg? 
 
  SLY 
Seems that’s all been spent. How 
can you get back what you don’t 
feel?  
 

     DONOVAN  
Maybe he turns out to be a nice 
guy.  
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Donovan pretends to be looking up something, stops and 
thinks about that for a moment, shoves papers into a file, 
tucks file into his bag.  

 
  SLY  

(wonders off) 
Thanks, Don. I got patrol. 

 
Donovan turns and walks down the hall. 
 
     DONOVAN 

(whispering to himself) 
Crankin’ it up a notch, eh Kyle? 

 
INT. DONOVAN’S CAR – LATER  
 
Donovan sits in his car in police parking lot, deje cted.  
 
     DONOVAN  

(sighs, looking around) 
I don’t wanna go home. - Well, out 
of curiosity -  

 
Donovan starts his car. 
 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – LATER 
 
Donovan sits in his unmarked patrol car across from  the 
school, watching the Chess Club meeting through the  class 
room window.  
 
Meeting breaks up. Teens mutter to one another as t hey walk 
out front doors, get into cars or walk home togethe r.  
 
     DONOVAN (VO) 

Why’m I running interference? 
Because I care about Sly? - Since 
Elise is his daughter, I want her 
to be happy? Since Kyle makes her 
happy, I should just leave ‘em be?  

 
Kyle and Elise walk out together, across street, ge t into 
Elise’s mom’s car, drive off. Donovan pulls out to follow.  
 
EXT. CITY STREET – CONTINUOUS 
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     DONOVAN (VO) 
Ready to surrender  yourself to 
her. Brave soldier you are, Kyle. 
We’re all impressed. - So far you 
haven’t been leadin’ her on. - The 
question remains, what to do?  

 
Kyle and Elise turn into a cafe parking lot. Donova n pulls 
to the curb to see where they sit. They don’t stop in the 
parking lot, they drive through to shoot down side street.  
 
Donovan jams his car in gear, shoots down the stree t, turns 
at the intersection. When he gets to the other 
intersection, he sees they aren’t coming his way, t hey’ve 
turned, heading in the opposite direction.  
 
     DONOVAN (VO) 

Geez. Just make a move so I can 
drop it down on you already. 

 
Donovan turns to follow.  
 
EXT. PARK AT RIVER – CONTINUOUS 
 
Kyle and Elise pull to curb, hop out at park, walk down to 
river’s edge.  
 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan stops up the block, turns on the recorder, points 
the microphone, watches. 
 
EXT. PARK AT RIVER – CONTINUOUS 
 
     KYLE 
    (yawns) 

I been cooped up all day. 
 
    ELISE  

Boring you? 
 
  KYLE 
Tremendously. It’s excruciating. 

 
Elise grabs Kyle’s arm, wraps herself around it, li fts 
herself to kiss him on the cheek. 
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     KYLE  
You’re gonna get me killed. I’m a 
dead man.  
 
  ELISE  
Some chess neb’s gonna be out an’ 
about? Look around. We got the 
place to ourselves. 

(rests her head against his arm) 
 
INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan listens, snaps a photo of them walking in p ark. 
 
     ELISE (VO) 

Thanks for the flowers. That was 
sweet. - Sorry I didn’t call. Was 
helpin’ dad with the yard.  
 
  KYLE (VO) 
Felt bad for flakin’. It’s all so 
sudden. Guess I missed you. 

 
  ELISE (VO) 
I had nothin’ ta lose. Finally had 
you alone. You’re always talkin’ 
‘bout chess. So serious. I was 
surprised when you talked like a 
regular person. - I liked it. 

 
Crisp fall wind blows Elise’s skirt and hair around , 
crackling the recording. Elise brushes the hair fro m her 
face, takes Kyle’s hand, swings it out and back in an 
exaggerated manner, hops, laughs her maniacal laugh .  
 
EXT. PARK AT RIVER – CONTINUOUS 
 
     ELISE  

Really like the flowers.  
 
  KYLE 
Just a plant. 
 
  ELISE  
You’re just a dork. 
 
 



 

 

39 

  KYLE  
Tell me somethin’ I don’t know.  

 
     ELISE  

I like ‘em ‘cause they’re from 
you. Made my day. Shows you’re 
thinkin’ a me. 

 
They walk, holding hands, taking it in - the river,  the 
changing trees, leaves in the grass.  
 

  KYLE 
You’re easy to talk to.  
 
  ELISE  
I’m exceptional.  
 

    KYLE 
(exhales, looks up at clouds)  

You make it easy. Now that I know 
you, know you’re interested for 
the right reasons. 

 
INT. KYLE’S CAR – LATER 
 
Kyle and Elise are parked in front of Elise’s house . 
 
     ELISE  

(leans to look at house) 
Mom’s expecting me. 
 
  KYLE 
I got a ton a papers to correct. I 
just wanted to see you. - You’re 
startin’ to grow on me. 
 
  ELISE  
I’m a moss. - When can I see you? 
 
  KYLE  
Prob’ly tomorrow.  
 
  ELISE  

(leans to kiss Kyle) 
Bye-bye. 

 
Elise hops out, runs across street.  
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EXT. CONVENIENCE STORE – LATER 
 
Donovan hangs up gas nozzle, walks to pay, sees MAN  and a 
WOMAN, in their 20’s, arguing on the sidewalk in fr ont of 
the doors. Man pushes the woman. Donovan, walking t o the 
door, turns to the man, rears back his fist.  
 
INT. CONVENIENCE STORE – LATER 
 
In line to pay, Donovan notices a rack of scrawny f lowers. 
He considers buying some. He listens to a POOR SCHL UB who’s 
in front of him at the counter also buying flowers.   
 
     POOR SCHLUB 

Don’t know. Maybe she’s grown 
cold, distant.  

 
Poor schlub shrugs, peels off bills to pay. His scr awny 
flowers lay on the counter.  
 
     POOR SCHLUB (cont’d)  

Maybe I’ve retreated too far into 
myself, grown stale. Like a TV 
dinner that’s been in the back of 
the frig too long. 

 
Schlub takes change, picks up flowers haphazardly. 
 
     POOR SCHLUB (cont’d) 

Maybe it’s just a phase. We’ll see. 
 
Schlub shuffles out, flowers dangling carelessly in  his 
hand, just above the floor. Schlub steps around the  man 
Donovan confronted, now sitting slumped on the side walk. 
 

 DONOVAN  
That  was hard to watch.  

 
Donovan stands for a moment. Finally decides to get  
flowers, lifts pack from rack, steps to cashier.  
 
EXT. CONVENIENCE STORE – CONTINUOUS 
 
Man from the argument is sitting on the curb, holdi ng his 
head. Donovan walks out, slams the glass door into the side 
of the seated man, walks to his car.  
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INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan sits in his car, watches Poor Schlub drive off. 
 
     DONOVAN 

Wonder if I’ll end up like that? 
 
Donovan starts car, pulls into street, drives.  
 
     DONOVAN (cont’d) 

Maybe I’ve grown cold and empty. 
After a life of standin’ off to 
the side. Watchin’ saps make 
terrible, comical mistakes. 
Basically what my life has 
amounted to. 

 
Donovan flips down the visor, looks at photo of uni formed 
officer, MARSHALL, 40’s, Asian, clipped to it. 
 
     DONOVAN (cont’d)  

Marshall, you were one of the 
greats.  

(sighs, shakes head) 
Geez, Marsh, I wanted to help 
people. Seems I only get to watch 
as they slide into the darkness, 
into the abyss. 

 
EXT. CITY STREET – CONTINUOUS 
 
Donovan drives through the dark blue night, orange,  brown, 
red leaves circling his car. Distant specs twinkle.  
 
     DONOVAN (VO) (cont’d)  

I’d like ta reach out, pull ‘em 
back. But it’s like tryin’ ta 
catch a handful of fog.  

 
EXT. DONOVAN’S DRIVEWAY – LATER  
 
Donovan sits in his car, thinking.  
 
     DONOVAN (VO) 

I’m in my forties. - What do I 
have to show for it? 
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INT. DONOVAN’S KITCHEN - CONTINUOUS 
 
Donovan walks inside. Lucy is in the kitchen.  
 
     DONOVAN 

Got you flowers. 
 
Donovan looks in cupboard for vase, pulls one out, turns on 
faucet, puts flowers in, hands flowers to Lucy.  

 
  LUCY  

(making salad) 
That’s lovely, dear. Put ‘em on 
the table. You going out? 
 

     DONOVAN 
Probably tomorrow. Wednesday for 
sure. 

 
Donovan puts flowers in middle of table, stands bac k, looks 
at them, reaches into fridge, pulls out sandwich an d beer.  

 
  LUCY 
The regional director’s in town. 
So I gotta last minute bowling 
thing. With - 

(chews salad while standing 
at counter)  

Dottie, Francis. Care to partake? 
 

     DONOVAN 
Come on, sit.  

(slides onto chair at table)  
 

 LUCY  
No time. You like Francis an’ Dot. 
 
  DONOVAN  
I do. But not tonight. I was out 
late. I’d crash. 
 
  LUCY 
Once you get the blood flowin’, 
you’ll perk right up. 
 
 
 



 

 

43 

  DONOVAN  
(eating) 

Next time. It’s been a long day. 
 
  LUCY 
All righty. If you change your 
mind, we’re at Dee’s. 

 
  DONOVAN 
We’ll see. 

 
BEGIN MONTAGE - 
Donovan watches game in darkness, does paperwork, s orts 
mail, falls asleep on couch. 
 
INT. DONOVAN’S KITCHEN - MORNING 
GRAPHIC: “TUESDAY” 
 
Donovan wanders half asleep into kitchen, shuffles past 
table, opens fridge, pulls out beer, realizes somet hing, 
turns, shuffles to table. 
END MONTAGE 
 
     DONOVAN  

(opens beer bottle) 
Honey, where’s the flowers? 
 
  LUCY (OS) 

(from down the hall) 
Gave ‘em to the Wilson’s. Poor 
Betty got laid off again. 
 
  DONOVAN 

(lowers beer) 
They were for you. 

 (whispers) 
They were for us. 
 
  LUCY 
Wanted to cheer her up. - They 
were just convenience store roses. 
- I have an early call. 

(walks behind Donovan) 
Be back later. 
 

Donovan stands before the table, hears Lucy walk ou t. 
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EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – LATE AFTE RNOON 
 
Donovan is parked across the street, down the block . 
 
INT. ALL SAINTS ACADAMY SCHOOL CLASSROOM – CONTINUOUS 
 
Kyle is at a marker board. Someone in back projects  
scenarios on a screen. Kyle steps to a table. 
 
     KYLE  

(packing files into satchel) 
Alrighty then. Review the 
diagrams. Get some sleep. - Ah, 
can I catch a ride? - Anyone? 
 
  STUDENT #1 (OS) 
Alrighty, no.  
 
  STUDENT #2 (OS) 
Never!  
 
  STUDENT #3 (OS) 

(in thick eastern European 
accent) 

Walk yerself home like a normal 
person, whiner. 
 

INT. DONOVAN’S CAR – CONTINUOUS 
 
  DONOVAN  
Caged heat. That’s what ya got, 
Kyle. Ya shoulda seen it comin’. - 
They shoulda checked you out more. 
Shame on them. Now look what they 
got on their hands. -  

 
Donovan leans back, sips beer, looks away.  
 

  DONOVAN (cont’d) 
This is gonna cost ya, Kyle. - 
Don’t do it. 

(digs into fast food bag) 
Gonna make the papers. Front page. 
Above the fold.  

(chews fries) 
Say good bye to chess, Kyle. They  

(MORE) 
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DONOVAN (cont’d) 
ain’t never gonna let you teach 
again. Not with this stain on your 
record. This is gonna haunt you. 

(shaking head, gazing into bag)  
 

INT. ALL SAINTS ACADEMY SCHOOL CLASSROOM – CONTINUOUS 
 
 ELISE  
(without looking up as she packs) 

I gotcha Kyle. 
 

STUDENT #2 (OS)  
(mocking)  

I gotcha Kyle. 
 
  ELISE  
Shut up Andrews. You hack. - Or 
I’ll burn your house down in the 
middle of the night. 
 
  KYLE 
Calm down. Remember what we went 
over. - Do what you know. 

 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – CONTINUOU S 

 
Everyone disperses as they leave. There’s a large b anner 
above the door announcing the big tournament.  
Kyle and Elise walk to her mom’s car parked at the curb.  
 
     ELISE  

Where to? 
 
  KYLE  
Should go over those last reps. 

 
The breeze blows leaves, Elise’s hair, long skirt. When 
they get to Elise’s mom’s car, Elise tosses Kyle th e keys.  
 
     ELISE  

(chuckles) 
Can you drive? I’m tired. 
 
  KYLE 
I guess. 
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EXT. CITY STREET – CONTINUOUS 
 
Kyle and Elise drive. Donovan follows, but not clos ely.  
 
     ELISE (VO) 

Should we go to the south side? 
 
  KYLE (VO) 
Probably. 
 
  ELISE (VO) 
Only going over chess crap.  

 
EXT. FRONT OF COFFEE SHOP – CONTINUOUS 
 
Kyle and Elise sit at curb. Donovan sits down the b lock. 
A WOMAN RAPPER, CLAIRE, is rapping on the sidewalk.  

 
  KYLE (VO) 
Doesn’t look like anyone’s here.  
 
  ELISE  
 (gets out of car) 
It’s early. 
 (to rapper as she passes) 
Hey Claire. Snappy tune.  

 
Elise walks to corner, around building, thinking Ky le’s 
behind. Kyle stays to lock car.  
 
OLDER GENTLEMAN, MR. SASHEN, walks by, recognizes K yle.  
 
     MR. SASHEN  

Thought that was you. 
 
Kyle looks up, standing on other side of car. 
 

  KYLE  
Mr. Sashen. 
 

     MR. SASHEN 
Car sounds rough. I’ll take a 
look. No charge. No charge at all.  

 
Sashen steps off curb, into street, reaches for hoo d. 
Kyle freezes as if the breath has been sucked out o f him, 
eyes darting from Sashen at the hood to the corner.  
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Sashen bends, fiddles with latch on hood. 
 
     MR. SASHEN 

Let’s pop this baby open, take a 
good ol’ look see. 
 

Kyle hears Elise’s footsteps coming around the corn er.  
 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan clicks open his door, ready to spring out.  
 
     DONOVAN 

I’ll pretend to run into her, 
offer her a ride. 

 
EXT. FRONT OF COFFEE SHOP – CONTINUOUS 
 
Elise steps around corner with a curious look. She sees 
Kyle stopped. She stops. A look of concern swells h er face.  
Elise sees Mr. Sashen, draws up breath, hitches kna psack, 
jumps back, stunned, spins, jumps around corner.  
 
     KYLE 

That won’t be necessary, but 
thanks for the offer. 

(walks to Sashen)  
I have to prepare. I’m meeting - 
 

     MR. SASHEN 
(straightens, smiles, looks 
Kyle over) 

We’re impressed with what you’ve 
done, son. That’s quite a run. 
 
  KYLE 
Inherited a good team. They’ve 
been working hard. Cobell prepared 
‘em well.  

 
Kyle walks to front of car, leads Sashen to curb, p ositions 
Sashen’s back to the corner, so his back is to Elis e. 
 
     KYLE (cont’d) 

Just a streak. That can change.  
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     MR. SASHEN 
You’ve got the gift, son. We can 
tell.  
 
  KYLE 
If you’ll please excuse me, I have 
to prepare for the matches –  
 

MR. SASHEN 
You’ve got yourself a bad case of 
the busys, that’s what you’ve got. 

 
Kyle back-steps to corner, where door to coffee sho p is.  
 
     KYLE  

Your support is very important. 
Keeps us going.  

 
Kyle shuffles nervously, clutching his satchel to h is chest 
as if it could protect him. Elise presses herself a gainst 
the other side of the building, clutching her knaps ack 
against her chest, her eyes closed.  
 
     MR. SASHEN 

Yes! Of course! 
(turns to continue up block) 

Big big tournament tomorrow! All 
Saints versus the world! We will 
vanquish all challengers! 

 
Mr. Sashen marches up sidewalk, raises fist as if K yle 
holds the key to his kid’s future.  
 
Kyle turns, trots around corner, stands, looks at E lise  
 
Elise leans against wall, holding her breath. They stand 
staring at each other. Kyle looks worried.  
 
     KYLE  

I’m soooo sorry. Are you alright? 
 
Elise looks down, smiles, nods, chuckles to herself .  
 
     KYLE (cont’d) 

I shouldn’t make you hide. 
(looks down, shakes head) 

(MORE) 
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KYLE (cont’d) 
I’m not embarrassed to be seen 
with you. I’m grateful you’d even 
notice me.  
 
  ELISE 

(leans to look down street) 
I don’t want you to get in 
trouble. I - I don’t want you to 
stop coaching.  

(looks down, whispers to herself) 
I don’t want to stop seeing you.  

(looks away)  
 

Kyle looks down the street. Sashen is gone.  
 
     KYLE 

Let me worry about that. Just 
think about chess. Everything else 
‘ll take care of itself. 

 
  ELISE 

(looks down, whispers) 
I’m afraid I’ll scare you off. 
Like I’ve scared off other guys. 

 
Kyle looks at her, taken aback. Elise looks up.  
Kyle and Elise stare at one another, transfixed. 
 
     KYLE  

I guess we could’ve just told ‘im 
we were going to study.  
 
  ELISE 
We are  just going to study. 
 
  KYLE  
Oh yeah. - How ‘bout that. 

 
INT. COFFEE SHOP – LATER 
 
Kyle and Elise sit at table in back, books unpacked . Kyle 
rubs head and face. Elise shakes her head, puffs ch eeks.  
 

  ELISE  
(looks up from book) 

What’s wrong? 
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Kyle looks down, watching his fingers touch his oth er 
fingers in his lap.  
 
     KYLE  

Sometimes these strange waves come 
over me -  
 (looks out window, exhales) 
Sometimes I’m afraid if we get 
caught, I’ll lose my job. Then 
Word’ll get around. No one‘ll 
touch me. It’s a domino effect. I 
lose everything. 
 
  ELISE  

(kidding) 
You teach at a community college. 
It ain’t all that great. - It’s 
small. It’s old. -  

(realizes Kyle won’t play along) 
What’s really bothering you? 
 
  KYLE 
I get afraid sometimes. If they 
find out. I’m burned in this town. 

(draws up breath, looks at 
his hands in his lap again) 

Other times I think ‘why bother’. 
She’s only gonna move away. Some 
days I wish - I never sat by you 
at that party.  
 
  ELISE 
I got sick. Was embarrassing. I 
was hopin’ to impress you. 
 
  KYLE 
I took you home. 
 
  ELISE 
If I hadn’t gotten sick. –  
 
  KYLE 
If you hadn’t puked. –  
 
  ELISE 
If I hadn’t puked all over you. 
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  KYLE 
Impressive volume. 
 
  ELISE 
Thank you. 
 
  KYLE 
Hey, I was in a frat. I know about 
volume. 
 
  ELISE  
My sides still hurt. 

 
  KYLE 
You only hit my pant’s cuff. Just 
a little splash-back. 
 
  ELISE 
Tell people I horked all over you. 
 
  KYLE 
You brag about it? 
 
  ELISE 
Whole county’s talkin’ ‘bout it. - 
Least we met cute. 
 
  KYLE 
Wish I never sat by you on the way 
to Benilde. Sat by you at that 
restaurant. Drove you home. Then 
you suggested we go to that diner 
to celebrate our horrific crushing 
of St. Johns Cantius.  
 
  ELISE  
Didn’t you have fun? Didn’t that 
make you feel good?  
 
  KYLE 
Celebrating the  bacchanal of pain 
we visited on them? What an odd 
thing to celebrate, someone else’s 
humiliation. Venerating – 
 
  ELISE 
Sitting by me. Wasn’t that nice? 
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  KYLE 
(nods, exhales, looks down 
the street, shakes his head) 

It’s just hard to always be 
starting over all the time. 

 
     ELSIE  

If that makes you feel good. Don’t 
you look forward to seein’ me? 
Doesn’t that make your day better? 
Why would you live without – 
 
  KYLE  
I don’t like feeling anxious, 
uncertain about things. - Like I’m 
falling. - Like you’re just going 
to disappear. 
 
  ELISE 
Idon’twanttodisapear.  
 
  KYLE  
You’ll just be gone. An’ you won’t 
realize what you’ve lost until 
it’s all too late. 
 
  ELISE 
What would I realize? 
 
  KYLE  
We’re good together. We’ve got a 
good rapport. That’s a rare thing.  
 
  ELISE 

(looks through her books, as 
if to ignore Kyle’s thoughts) 

I’m not going anywhere, worrier. 
 
  KYLE 
Who was that other guy? 
 
  ELISE 
Other guy ? 

(looks up, squints) 
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     KYLE 
Had to come in early to talk about 
how things are goin’. Was hopin’ 
they’d ask me back. When I drove 
up, I saw you sittin’ close to 
some guy. What was that?  
 
  DONOVAN (VO)  
Don’t tell me. Don’t blow it, 
Elise. Don’t blow it now. 
 
  ELISE 
Mom was comin’ to pick me up. I 
drove her back to work. That’s why 
I got her car. Then I drove back 
to school. That other guy’s just 
Darren. Poses as my boyfriend. I’m 
not a liar or anything, I just - 
You were so concerned. People need 
to see Daren with me. You’re the 
one I wanna be with. 
 
  KYLE 
Does your mom ask about Darren? 
 
  ELISE 
No. But she gave me a box of 
condoms. Said it was ‘just in 
case’. 

(shakes her head)  
She couldn’t even look at me. 

 
BEGIN FLASHBACK - ELISE AND MOTHER IN THEIR HALLWAY  
 
     ELISE (cont’d) (VO) 

Wasn’t even one of those itty 
boxes with, like, three of ‘em in. 
She handed me a huge box. Like the 
size of a shoe box. 
 
  KYLE (VO) 
What did you do? 
 
  ELISE (VO) 
Stood there for a sec, finally 
looked up an’ said, ‘yer gonna 
have ta lower your expectations’. 
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END FLASHBACK 
 
     ELISE (cont’d) 

Musta got ‘em on sale. Anyway, 
Darren’s just so my dad an’ his 
fanatical cop buddies don’t find 
out. An’ so mom doesn’t worry. 
 
  KYLE 
Would he ever see us? 
 
  ELISE 

(looking down at book) 
He works in the day. If anyone 
sees, I tell ‘em you’re my chess 
adviser, we’re goin’ over chess 
stuff. You are  my chess coach. We 
do  go over chess stuff. It’s nice 
to have something to connect us 
other than steamy, animal lust. 
 

Things go silent, each of them reading. Elise reach es into 
her knapsack, pulls out a compact. It looks like El ise’s 
applying lip moisturizer again.  
 
     DONOVAN (VO) 

(swigs beer) 
Kyle, man, you’re the luckiest 
swingin’ bastard on the planet. 
Remember that. Or you’ll end up 
like me. A guy who got pushed from 
an airplane, falling, wonderin’ if 
the chute’s ever gonna open. 

 
Leaves drift by the window. Elise looks up. She’s d rawn a 
big handlebar mustache on herself, curling on her c heeks, 
complete with pointy beard. She continues reading.  
 
INT. ELISE’S CAR – LATER 
 

  KYLE 
Is lust enough? 
 
  ELISE 
What’re you askin’ me for? Last 
guy I kissed was, like, two years 
ago. At chess camp. 
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  KYLE 
Whatever happened to him? 

 
  ELISE  
Gutted ‘im like a fish. Dumped ‘im 
in the lake. Poor lamb. Never saw 
it comin’. - Naw, he just went 
home. 
 
  KYLE 
What about last year? 
 
  ELISE 
Didn’t see him. - I hadn’t thought 
a that. Not him specifically, but 
that they had us separated. The 
boys an’ girls. - Maybe they were 
afraid our raging hormones would 
get the better of us. We’d all end 
up preggos. - A sudden rash of 
chess preggers. 
 
  KYLE 
Always hoped just plain old 
attraction would be enough. 
 
  ELISE 
Probably not. Eventually you gotta 
have a conversation. 
 
  KYLE  
Good thing we got this chess 
thing. Well, that an’ our raging 
lust that’s boiling in our veins, 
making us crazy to the point of 
total loss of control over our 
inhibitions and capacities. 
 
  ELISE  
Ppppfff. Least we got that. 

 
EXT. FRONT OF KYLE’S APARTMENT – CONTINUOUS 
 
Elise and Kyle kiss in the darkness, then he runs t o the 
driver’s side, crouches, they kiss again. Then he j ogs 
across the street, into the old brick building. Eli se 
watches, then pulls ahead.  
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INT. DONOVAN’S HALL – LATER 
 
Donovan stands in darkness at end of hall, hears Lu cy in 
bathroom getting ready for bed.  
 
     DONOVAN  

(leans against wall) 
When did you first fall for me?  
 
  LUCY (OS) 
At the County Fair, I guess. - It 
started to sprinkle. You gave me 
your windbreaker. The one you got 
from the silo company. 
 

     DONOVAN 
That made you fall for me? 
 
  LUCY (OS) 
Baby, why would you question 
something like that? Things go 
through stages. We aren’t back 
there anymore. 
 

     DONOVAN 
Should we be? - Should we be at 
that stage all the time? 
 
  LUCY 

(sticks her head out the 
door, wearing pajamas) 

Sounds exhausting. Hard enough to 
keep current at the office. Feels 
like I’m runnin’ as fast as I can 
an’ everyone else’s passing me. - 
I don’t have time to think about - 

 
     DONOVAN 

None a that matters.  
 

  LUCY 
(applying hand lotion) 

Used to not matter to me. Now I’m 
in an environment where - 
 

     DONOVAN 
Can we turn on the lights? 
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    LUCY  
This is nice. Peaceful. You’re out 
half the night anyway. You live in 
the darkness. 
 

Donovan hears Lucy go into the bedroom and lay down . 
Donovan turns into the living room, crawls onto the  couch.  
 
INT. DONOVAN’S CAR – MID-DAY 
GRAPHIC: “WEDNESDAY” 
 
Donovan gets out his cell phone, dials while drivin g.  
 
     DONOVAN 

Johnson? Donovan. Hear anything?  
 
  JOHNSON (VO) (over phone) 
Naw. Maybe next week. We got 
somebody keepin’ an eye on ‘im. 
I’ll catch another meeting soon. 
 

     DONOVAN 
Just checkin’ in. Let me know.  
 
  JOHNSON (VO) (over phone) 
Will do. Bye. 

 
     DONOVAN  

(hangs up) 
Gives me more time to look in on 
the Elise situation.  

 
INT. DONOVAN’S CAR – LATE AFTERNOON 
 
Donovan sits in his car in the police department’s parking 
lot, thinking. He drops the visor, gazes up at Mars hall.  
 
     DONOVAN  

(sighs, whispers) 
Can’t seem to find my way home. 
Too cold. Too empty. Too much 
change.  

 
Donovan looks around, sees two high school kids wal king 
down sidewalk. Donovan starts car. 
 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – CONTINUOU S 
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Cars and private school vans line the street. Donov an slows 
past lit windows, finally pulling to a curb across from the 
right room, looking in on meetings.  
 
Donovan looks in as Kyle points to a marker board. Several 
students listen casually, leaning on chairs and col lapsed 
on tables.  
 
Other teams are scattered in adjacent rooms. The to urnament 
takes place in the cafeteria down the hall. Meeting s break 
up, students scatter.  
 
INT. ALL SAINTS ACADEMY SCHOOL CLASSROOM – CONTINUOUS 
 
A student walks to marker board, looks things over,  jots 
something. Two other students go to back of room, l ooking 
up something in book. 
 
Elise paces in front of Kyle, shaking head, arms fo lded, 
looking at ceiling. Kyle leans in the doorway. 
 
     ELISE  

Oh, man. Oh, man. -  
 
 KYLE 

Relax. Have fun. - Remember what 
we’ve gone over.  
 

     ELISE 
I don’t belong here. 
 
  KYLE 
You’re good. Don’t worry.  
 
  ELISE  
This is too big. Too many people. 
I’ve never been lead.  
 
  KYLE  
Chance to learn an’ grow. They’ll 
be scared of you anyway. You beat 
that Marci girl from Tulia last 
year. When she sees you, she’s 
gonna soil herself an’ run. 
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  STUDENT #3  
(walking by, in thick eastern 
European accent) 

She a puker. She puke last year. 
 
  ELISE  

(pacing nervously) 
I don’t belong here. Not at this 
school. Not on this side of town. 
I was only fooling myself. – 
 
  KYLE  

(studies floor) 
Look at Donzer. Grew up without 
indoor plumbing. Muriel. Comes 
from horse thieves. It’s in their 
blood. Don’t turn your back on 
her.  

 
  ELISE  
  (glances into hall) 
 Too many people - 
 
  KYLE (cont’d) 

Sashen’s from a place where it’s 
forty degrees in the summer. Me? I 
don’t know anything about chess. 
Just wandered in one day. Ascieta? 
She’s a robot. Uncle built ‘er in 
his basement. Clever guy. 
 
  ELISE 
She is a little stiff. 

(leans, looking out door) 
 
  STUDENT #2 (OS) 
Just needs a spot a three-in-one. 
 
  KYLE (cont’d) 
Parlaphone? That hair? A wig. 
 
  STUDENT #2 (OS) 
Someone answer that damn 
parlaphone.  

 
A line of clean cut teens march past in the hall li ke 
robots, looking like clones, all wearing dark blue blazers. 
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     KYLE  
Those Moynahan kids? Those fancy 
jackets? They found ‘em. Really. 
It’s common knowledge. 
 
  ELISE 
Snobs. 
 
  KYLE 
Wanna hang around people like 
that? What’re you missing? - It’s 
not that you don’t belong with 
them, they don’t belong with you . 
Look at Beryl. She’s practically 
bloomerexic.  
 
  STUDENT #1  

(walking by, studying note 
card in her hand) 

That’s not a word. 
 
  KYLE 
Is so. 

 
BEGIN MONTAGE - MULTIPLE SPLIT SCREENS  
Students come and go, ignoring Kyle’s ramble. The c afeteria 
begins filling. Students pace nervously in bath, ha ll, 
stairwell, cafeteria. 

 
  KYLE (VO) 
None of us belongs here. So all of 
us belong here. - We’re here so we 
can be together. - An’ everyone’s 
invited. That’s the coolest thing, 
the most democratic thing in the 
world. Open the doors, people show 
up.  
 
  ELISE (VO) 
I miss just playin’ , none a this 
fancy crap.  

 
  KYLE (cont’d) (VO) 
If more people were into it, 
wouldn’t that be the coolest? 
Think of the energy. How much more  

(MORE) 
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KYLE (cont’d) 
you could learn. If we win, maybe 
that’ll draw more attention.  
 
  ELISE (VO) 
Nice to get some recognition.  
 
  KYLE (VO) 
See your future, make it happen. 
Gotta start somewhere. Right now 
your future is learning.  

 
END MONTAGE 
Kyle looks around, notices no one else is in the ro om.  
Kyle looks at Elise with that look, just studying h er.  
Elise notices Kyle’s stopped talking. She looks up.   
 
     ELISE  

What?  
(steps back, laughs) 

No way.  
 

Kyle smiles a mischievous grin, looks out door. 
 
  ELISE (cont’d) 
Don’t even –  

(holds up hands) 
 
 KYLE  
(whispers) 

In a couple of months - 
 
  ELISE 
No way.  
 
  KYLE  

(whispers evil, cartoon 
voice, holds out hands) 

I’m going to seduce you with my 
maaaaagic booooooy pooooowers. 
 
  ELISE 

(slumps to relax)  
You’re really good for me.  

 
Kyle’s head snaps to noise in hall. Then he looks b ack to 
Elise, shrugs.  



 

 

62 

BEGIN MONTAGE – 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan watches Kyle and Elise step into hall, begi n 
talking to someone. Donovan can’t see who as the ne w person 
is obscured behind classroom wall. 
 
Donovan raises binoculars, looks past line of cars across 
street, hedge, line of trees, exterior wall of buil ding, 
into large windows, through doorway as they stand i n hall.  
 
Kyle nods, shakes somebody’s hand. Someone puts his  arm 
around Elise. They turn, walk down hall. As they pa ss open 
doorways, Donovan sees the man with his arm around Elise is 
Sly. Donovan watches as they walk into cafeteria.  
 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – CONTINUOU S 
 
Donovan starts car, drives off. 
 
     DONOVAN (VO) 

Tourny won’t be over ‘til ten.  
 
INT. BAR – LATER  
 
Donovan sits at bar, eating, looks up at game, play s pool, 
checks clock, finishes beer, walks out.  
 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – LATER - D ARK 
 
Donovan pulls to curb, watching everyone leave, see s Elise 
leaving with Sly, disappearing into veil of darknes s.  
 
Kyle walks down sidewalk. A WOMAN, MS. PRAHA, attra ctive, 
early 30’s, quick-steps to Kyle from behind.  
END MONTAGE 
 
     MS. PRAHA 
    (jogs, flipping back hair) 

So, you’re Kyle, huh?  
 
  KYLE  

(stops, turns) 
I’m the volunteer from Spencer 
Community College. 

(nods, hitches up satchel) 
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     MS. PRAHA 
I’m Jackie Praha, Jennifer’s 
mother. – 
 
  KYLE  
Nice to meet you. Jennifer had a 
close second match. 
 

Elise and Sly drive past. 
 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan slumps so they won’t see him, still listeni ng over 
his recording equipment.  
 
     MS. PRAHA (VO 

Quite a run. 
 
  KYLE (VO) 
Unexpected. A pleasant surprise. 

 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL - CONTINUOU S 
 
Elise keeps an eye on Kyle as they pass. 
 
     MS. PRAHA 

I was wondering if - well, do you 
think Jennifer has a chance at 
first team? 
 
  KYLE 

(looks into darkness, sighs) 
We have high hopes for everyone. 
Jennifer has potential. But those 
first team positions are reserved 
for juniors and seniors. To ready 
them for college.  
 
  MS. PRAHA 
Heard Elise Stansberry was moved 
into the first team during the 
middle of last season. 
 
  KYLE 
Mr. Cobell’s call.  
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  MS. PRAHA 
He’s moved on, huh?  
 
  KYLE 
Was offered a position at the 
university. Elise went on a tear 
and Tabitha got mono. We needed to 
balance the line-up.  

 
    MS. PRAHA 

Maybe you could tutor Jennifer? I 
would pay the appropriate amount. 
Being a single mother, I want to 
make sure Jennifer maximizes her 
every opportunity.  
 
  KYLE 
I barely have time for the juniors 
and seniors. I can recommend 
someone. 
 
  MS. PRAHA 
You tutor other students? I mean, 
I’m not out of line by asking? 
 
  KYLE 
I work with more advanced devotes. 
Not sure I’d have the temperament 
for someone in the junior ranks. 
 
  MS. PRAHA 
Word is you’ve been seen around 
town with Elise? Know her family? 
 
  KYLE 
Been introduced. The first team 
has to go over more. So we meet 
up. They’re playing more varsity 
matches, so, that’s part a my 
crowded schedule. 
 
  MS. PRAHA  
Hope this doesn’t sound too 
forward, but I’ve seen you at 
other tournaments. Was wondering 
if you were available for dinner 
some evening? 
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  KYLE  
(smiles, looks away shyly) 

That’s very nice. But I’m swamped 
right now. And I just started 
seeing someone I barely have time 
for. Don’t wanna mess that up. In 
fact, I’m late to meet her. 
 
  MS. PRAHA  
I understand. Please forgive my 
being so forward and informal. 
 
  KYLE 
It’s very flattering. The life of 
a lowly chess enthusiast is an 
obscure existence.  
 
  MS. PRAHA 
Not the way you’ve got them 
grooving. People are noticing.  
 
  KYLE 
We’ve been lucky. But it’s a funny 
game. Things change. 
 
  MS. PRAHA  
It was just wonderful meeting you. 
- I should find Jennifer. 
 
  KYLE 
Pleasure was all mine. Look 
forward to seeing you around. 
 
  MS. PRAHA  

(nods formally) 
Jackie.  

 
  KYLE 
Jackie. Of course. Good night. 

(nods politely, turns, walks off) 
 

Ms. Praha watches Kyle for a moment, then slowly tu rns to 
bounce purposefully back up the sidewalk to the sch ool.  

 
Kyle gets in his car, drives off. Donovan starts hi s car, 
follows Kyle. 
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INT. SPLIT SCREEN: KYLE’S CAR/ELISE’S CAR – CONTINU OUS 
 

    ELISE  
(on phone, in passenger seat) 

What was that? 
 
  KYLE 

(On phone, driving) 
Coach stuff. The usual. 
 
  ELISE  
You’re not going to tell me, or 
you can’t  tell me?  
 
  KYLE 
Parent stuff.  
 
  ELISE 
How is young Ms. Praha doing? – 
An’ drop the subterfuge. 
 
  KYLE 
Aren’t you the perceptive one. 
And, no, you don’t have anything 
to worry about. - Ah, let’s see. 
None of your business.  
 
  ELISE 
Stooge. Here I was hoping you’d’ve 
fallen under my spell.  

 
  KYLE 
Unlikely. Stop being such a fart.  
 
  ELISE 
What’d you call me? 
 
  KYLE 
A lingering fart.  
 
  ELISE 
I’m tellin’. Tell  me, Mr. Mature.  
 
  KYLE 
Jennifer’s fine. But, man, you all 
need to defend better. 
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  ELISE  
Caught that last part where she 
bit it. Dogged those last moves. 
Then her counterpart butchers it. 
Just gave it away. Was a real see-
saw battle of incompetence.  
 
  KYLE 
Wonder if her mom caught that. 
That’s the strange thing about 
people, you never know who they’re 
gonna turn out to be. Maybe her 
mom’s knowledgeable an’ not 
lettin’ on. 
 
  ELISE 
Look ‘er up. We got tons a 
yearbooks in the library. It’s not 
like people go far after 
graduating. - Maybe she was on the 
team back in the stone ages. 
 
  KYLE 
She’s not much older than me. 
 
  ELISE 
Recognize ‘er from the olden days? 
 
  KYLE 
Nope. - You home? 
 
  ELISE  

(in a high, cartoon voice) 
Whatever would make you wonder 
that? - No, I’m with my dad. He’s 
droppin’ me off. Mom had ta work. 
 
  KYLE 
I woulda dropped you off. 
 
  ELISE 
Well, Darren, you’re just going to 
have to cool your jets. I need my 
beauty rest. - Maybe I can 
rendezvous later? Say three AM? 
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  KYLE 
Please don’t call me that other 
guy’s name. 
 
  ELISE 
Other guy? What other guy? 
 

Kyle doesn’t say anything for a moment.  
 
     KYLE 

I’m serious. 
 
  ELISE  

(in husky voice) 
Well, my beloved, perhaps you  
could stop by. 
 
  KYLE 
I’m almost to your house. You 
wanna get something? Celebrate? 

 
  SLY (OS) 
You’re not goin’ out. 
 
  ELISE 
Bring the condoms. The whole case 
this time.  
 
  SLY  
Elise. 

 
  KYLE 
I’ll be over, OK? 
 
  ELISE 
I’ll see ya, Pookie. 
 
  KYLE 
Really, I’m on my way. Bye.  
 
  ELISE 
I feel that action, guy. 

 
INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan watches Sly parked across from Elise’s mom’ s house 
and Kyle parked down the block from them.  
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Elise leans to talk to Sly at his window. The wind is 
strong, the reception staticy. Donovan listens. 
 
     ELISE (VO) 

Homework. – Sleep. 
 
     SLY (VO) 

Have to go - work now. 
 
  DONOVAN  
What’s he doin’ workin’ late? 
 
  ELISE (VO) 
I do help - Garbage is out. - 
gutters - Saturday. - I know. - I 
know. - Love you too. - Night.  

 
Elise steps back, waves, bounds up walk.  
Sly turns, heading Donovan’s way. Donovan slumps, l ooks up 
in rear view mirror to make sure Sly’s passed.  
 
Kyle pulls ahead. Inside light goes off, Elise boun ds out, 
changed into jeans. Kyle leans, opening passenger d oor. 
 
Elise moves so her back is leaning against the pass enger 
door to face Kyle. Kyle leans against his door to l ook at 
Elise. Elise and Kyle sit there, just looking at on e 
another. 
 

    ELISE 
Forgetting something? 

 
Kyle leans to her, she leans to him, they kiss. She  touches 
his face. She leans back, so does he.  
 
     KYLE  

(starts car, pulls ahead) 
Where to? 

 
INT. KYLE’S CAR – CONTINUOUS 
 

  ELISE 
I was nervous, so I didn’t eat. 
 
  KYLE 
Doughnut shop it is. 
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Kyle looking out windows, doesn’t say anything for a while.  
 
     ELISE 

You get quiet when you’re tired. 
 
  KYLE 
Gets to be a long day. Makes me a 
zombie about everything. 

 
  ELISE 
It’s worth it. To see how good you 
can be. If you can win.  
 
  KYLE 
That really important? Seems so 
temporary. I should coach to get 
people better. Where does the line 
cross? Me wanting to win to make 
myself look good, or me developing 
good critical thinkers. 
 
  ELISE 
Everyone wants to win. 
 
  KYLE 
Should want to build a solid 
foundation.  
 
  ELISE 
Did you see - the Chancellor was 
there. The Head Mother. The 
Principal. I couldn’t believe it. 
- They shook my hand. - I think I 
told one ta go get laid, but – 
 
  KYLE  
I thought this was gonna be some 
medium deal. I’d help for a while, 
then move on.  
 
  ELISE 
Like you say, hard work’s 
cumulative. - I really appreciate 
you calmin’ me. 
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  KYLE 
Pre-match jitters. Confidence 
grows with experience. Trust your 
experience. 
 
  ELISE 
You should talk, whiner boy. - 
Man, it felt so ‘right there’. 
Like I was meant to play. - That’s 
how I feel about you. - Do you 
think we’ll ever get hung? 
 
  KYLE 
Me and you? Or as a team?  
 
  ELISE 
Both, I guess. I meant, as a team.  
 
  KYLE 
We’ll bite it. We’ve got an 
inexperienced team, young coach.  
 
  ELISE 
A total monkey. Really, I feel bad 
for the guy. – We are young. 
Probably why Cobell dumped us.  
 
  KYLE 
Got a chance to move up. 
Difference between a tiny school 
an’ a university. Just not enough 
good teams. Wish there were. 
Cobell took it as far as he could.  

 
  ELISE 
We really could have something if 
people’d get their poop in a 
group. Seems most kids waste their 
lives, watchin’ TV - 
 
  KYLE 
As for us? Eventually someone’ll 
notice. I’m your chess coach. 
That’s a big no-no. – 
 
  ELISE  
You’re a volunteer . Geez. 
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  KYLE 
Not much of a distinction. Still 
looks bad. – Someone’ll see us. 
Someone with a big mouth. Your 
dad’s a cop. He’s got cop buddies 
out an’ about.  
 
  ELISE 
I don’t care what people say. 
Who’re they ta judge what’s best 
for me? Some total stranger?  
 
  KYLE 
It’s new right now. Six months it 
won’t be. You’ll grow tired of my 
situation. Some new guy’ll pop up. 
Suddenly new guy’ll look fresh. 
I’ll be stale by comparison. 

 
EXT. CAFE PARKING LOT – CONTINUOUS 
 
Kyle and Elise pull up, get out, walk. 
 

  ELISE 
You can see into the future? That 
must come in handy. 
 
  KYLE 
You asked. 
 
  ELISE 
I don’t know what I’ll be thinking 
in six months, Mr. Positive , but 
I’ve always  liked you. You’re 
kind, gentle –  
 
  KYLE 
Gentle? I always felt kinda tough. 
 
  ELISE 
Oh you’re one tough cookie 
alright. You’re fierce, tiger. 

 
INT. CAFE – CONTINUOUS 
 
     ELISE  

Fries an’ pop! 
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Elise calls to the waitress, she and Kyle slide int o a 
booth along the glass front. 
 
     DONOVAN (VO)  

Way ta be inconspicuous. On 
display in the window. 
 
  ELISE 
Six months I’ll be eighteen. Then 
it won’t matter.  
 
  KYLE 
This ends two ways for me. 

 
 ELISE  

Lay ‘em on me, Nostrodomus. - Does 
either feature a rabbit dying? 
 
  KYLE 
Not prominently. - Here they are: 
Get dragged to the county line, 
beaten, left for dead. Or , the 
preferable: Get beaten and then  
dragged to the county line.  

 
    ELISE  

Left for dead? 
 
  KYLE 
In a ditch. Your dad’s gonna hunt 
me down. Cops are protective. He’s 
probably got some goon trailin’ us 
right now. Some trained chimp. 
 
  DONOVAN (VO) 
I’ve always felt surprisingly 
under trained. 
 
  ELISE 
Hope they’re recording this. 
Remember when you asked me to help 
steal people’s mail? Huh? Remember 
that? - ‘Areola’. Say it. 
‘Areola’. Large areola. Say the 
word, Kyle. Freakishly large 
areola. - With feeling, Kyle. –  

(MORE) 
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ELISE (cont’d) 
Outer labia. - Say the words. You 
know you wanna. You know you need 
to. - Feel ‘em building in you? 
Let ‘em out. Release the tension. 
- Outer labia. - It’s not a small 
eastern European country. - Say 
it . Outer - 
 

Kyle chuckles, looks away, embarrassed.  
Elise pours sugar into her palm, leans to eat it.  
 
     ELISE  

My dad’s happy if I’m happy.  
 
  KYLE 
Yeah, right. I heard about those 
guys. 
 
  ELISE 
His cop buddies? They play 
softball. They drink too much. 
 
  DONOVAN (VO) 
Hear hear. 

 
BEGIN FLASHBACK –  
EXT. FRONT OF CONVENIENCE STORE – NIGHT 
 
Donovan walking in to pay for gas, sees man and wom an 
arguing, man pushing woman. Donovan steps over, pun ches man 
in stomach, man curls up, Donovan wails on him.  
 
     KYLE (VO) 

There’s a reason there’s no crime 
on the south side. 
 
  ELISE (VO) 
I’ve lived here my whole stinkin’ 
life. There’s plenty a crime.  
 
  KYLE (VO) 
People are afraid to crime-it-out 
down there. Things tend to happen 
to ‘em afterwards. 
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  ELISE (VO) 
Arrest and prosecution? Oh no, 
instead of thievin’, I’m gonna 
have ta get a job. Gimme a break. 
Those‘re just myths.  

 
END FLASHBACK 
INT. CAFE – CONTINUOUS 

 
  KYLE 
You wanna cop it out when you get 
big? 
 
  ELISE 
I’m gonna be a letchy chess coach.  
 
  KYLE 
It’s a lotta work. - ’Course we 
could always use another. 
 
  ELISE 
Yep, if they ever see us together, 
it’s the edge of town for chess 
boy. You can impress ‘em with that 
Myendorf move while they’re 
swingin’ the pipes. 

 
     WAITRESS  

Get that room yet? 
(slides plates, glasses onto 
table, walks away) 

‘Cause you’re killin’ me. 
 

Kyle smiles, watches waitress walk away. Elise chuc kles a 
weird, exaggerated maniacal laugh. Kyle digs on.  

 
  KYLE 
Ever think about coachin’? You’ll 
be on a team in college. You could 
volunteer - Feel the life from 
another angle. 
 
  ELISE 
What musty swamp they dredge your 
tired ass from? 
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  KYLE 
Was playin’ in the underground 
circuit. High stakes stuff. Real 
back room junk. Russian roulette 
kinda stuff. Blood sport. Chess 
version. Playin’ for my life. 

 
    ELISE 

You have a crazy ‘mountain man’ 
beard?  If you didn’t, you should 
look into it. That’d be so  ragin’. 
 
  KYLE 
Didn’t have the ‘mountain man’. 
More of an Amish. 
 
  ELISE 
Tidy. 
 
  KYLE  
Was always hangin’ at the All City 
Club. They knew me from there. 
Think they asked me to stop by. 
 
  ELISE 
Musta liked you. 
 
  KYLE 
Diluted fools. - Thought I’d keep 
my mitts off the young things. 
 
  ELISE  

(slams fist on table) 
Fools! They’ll pay for their - 
 
  KYLE 
They asked me to swing by again. 
Then it was a regular deal. First 
they were just checkin’ me out. 
 
  ELISE 
Since they upped you after Cobell 
ran from us, they must like you.  
 
  KYLE 
Or couldn’t find anyone. 

(MORE) 
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KYLE (cont’d) 
 (looks away, then down) 
Elise, this is no big thing OK? I 
mean, I need you to respect me as 
an adviser. An’ it takes away from 
other things I could be doing. But 
since I don’t have a life. 
 
  ELISE 
There’s always time for a life, 
mountain man. 
 
  KYLE 
You shouldn’t be impressed with my 
chess ability. You should respect 
my efforts. My commitment. But – 
 
  ELISE 
I like you for you, nervous chess 
boy. I know the difference. 
 
  KYLE 
Between what? 
 
  ELISE 
Between the coach  you and the you  
you. I just happen to be super 
attracted to you. I don’t care 
about that other stuff - that 
teachers don’t make a lot of 
money. That people say chess is 
stupid an’ boring. Stupid people 
say chess is stupid. Boring 
illiterates. Chronic droolers, 
Inbred hillbillies. –  
 
  KYLE 
I don’t want you to get your hopes 
up. Then find out I’m nothing 
special. Yeah, I have some moves, 
but really, those are just, I 
don’t know. Everyone does. - I’m 
OK. I’m fine. But not great.  
 
  ELISE 
You’re good. 
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  KYLE 
That’s all I am. I’m a mid-level 
talent. But you -  
 
  ELISE 
It’s like you want me to say 
something, but I don’t know what 
to say. 
 
  KYLE 
I’ve gone as far as I can. Cobell 
is way better than I’ll ever be. 
 
  ELISE 
Takes years to get that good. Plus 
he never married. Look at the free 
time he must have. – I don’t like 
you just because a that. I like 
you because you’re cool. You’re 
sweet an’ smart an’ kiss good. I’m 
not some groupie. - There’s more 
to you than just chess. Maybe you 
can’t see that right now. – Kyle, 
I’ve never had a boyfriend before. 
 
  KYLE 
I’m not your boyfriend. 
 
  ELISE 
I just - It’s like you want me to 
say something - 
 
  KYLE 
This is all there is.  
 
  ELISE 
Well, Mr. self aware, I haven’t 
thought about the future. So much 
can happen. It’s an exercise in 
guessing. Three weeks ago, I never 
thought I’d be here. This’s so 
cool. That I’d get to sit an’ talk 
with you. Get to hold your hand, 
taste you, look in your eyes. 
‘Cause that’s what I think about. 
The rest is so limiting. Why put 
limits on yourself? 
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  KYLE 
I’ll never get any better. 
 
  ELISE 
I don’t think of you as some 
trophy. - I just like being with 
you. The guys I know don’t do 
anything for me. Probably ‘cause 
they don’t do anything period. 
Most ‘re into sports or video 
games. I don’t know any cool guys 
into art or reading. 
 
  KYLE  
We should hit some galleries 
sometime. Maybe the museum. 
 
  ELISE 
I’d like that, - But - 
 
  KYLE 
It’s the edge of town for me then.  
 
  ELISE 
We could wear disguises. I could 
be a Countess. You could be a 
Baron. Maybe an Earl. Or a Duke. 
 
  KYLE 
I’m gettin’ a little on for 
disguises. I’d rather be myself. - 
I was just. - I don’t know. I 
guess I caught a scare. 
 
  ELISE 
You got a bad vibe off me? 
 
  KYLE 
Someone else. It bothered me. 
 
  ELISE  
Who? 
 
  KYLE 
I just. - Someone liked me, but 
for the wrong reasons.  
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BEGIN FLASHBACK –  
Ms. Praha sitting at tournament, fidgeting, worryin g.  

 
  ELISE (VO) 
Jennifer’s mom? The woman sits an’ 
chews ‘er claws an’ fidgets. It’s 
like she’s havin’ dinner over 
there. - Probably flamed out an’ 
figures she can get a taste a 
glory by bein’ around you. 
 
  KYLE (VO) 
That’s not the point. 
 

     ELISE (VO) 
You can get it on with Ms. Praha 
all you want. - I’m sure she’s an 
upstanding young woman, and a 
competent late night sexual 
partner. 

 
END FLASHBACK 
INT. DONOVAN’S CAR – CONTINUOUS 
 
A patrol car cruises past Donovan. He sits up, watc hes it 
stop at a red light at the intersection. The driver  is in 
shadow, but has on a cowboy hat.  
 

  DONOVAN 
Sly? What’s he doing up here? This 
late? 
 

The light changes, Donovan sits back in relief. Sly  pulls 
through the intersection, but slows to the curb.  
 
     DONOVAN  
   Maybe he’s doin’ paperwork. 
 
Donovan watches - Sly’s door opens. 
 
     DONOVAN (cont’d) 

She already said she was goin’ to 
study an’ go to bed. 

 
Sly gets out, stretches, adjusts his cowboy hat. 
Donovan jumps out.  
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EXT. STREET – CONTINUOUS 
 
Donovan runs in the darkness, down the street to Sl y, out 
of breath, panting hard. 
 
     SLY 

Donavan. Hey. What brings you out?  
 

  DONOVAN  
(bends, out of breath) 

Surveillance. 
 
  SLY 
Got thrown on night duty. New gal 
got sick. I got rotated up. Musta 
been the first one they saw this 
mornin’. Not a good idea to say 
‘no’ to the boss too often. 

 
  DONOVAN 
I’m watchin’ the diner here, so – 
 
  SLY 
Oh, hey, sure. Don’t wanna scare 
anyone away with the cop show. 
 
  DONOVAN 
Thanks, man. Appreciate it. 
 
  SLY 
I’m off tomorrow. I’ll see ya 
Friday, or at the game Saturday. 

 
Sly turns, opens his door, slides into his squad ca r. 
Donovan spins, jogs back to his car. 
 

RADIO (WOMAN DISPATCHER) (OS) 
Seven David twenty. - 

 
Donovan watches the diner as he jogs. Sly pulls awa y. Elise 
and Kyle leave. Donovan stops in the shadows, watch ing.  
 
Elise and Kyle walk to Kyle’s car, drive off in the  
opposite way Sly is. Donovan runs back to his car.  
 
INT. KYLE’S CAR - CONTINUOUS  
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     ELISE 
What’s wrong?  
 

Elise looks Kyle over, as if to read his thoughts. 
 
  KYLE 
Wish we could spend more time 
together. Get to know you. See 
more of you. 
 
  ELISE 
Ten percent more? Thirty pounds 
more? 
 
  KYLE 
Feels like I’m cheatin’ you. Spend 
so much time doin’ other stuff.  
 

Elise looks out passenger window. 
 

  ELISE 
I was with you all night, so I’m 
behind on school crap. Tomorrow 
would be a good homework and sleep 
night. Especially after tonight’s 
fun. Leaving Friday. - So, what of 
it Romeo? You free for some random 
debauchery and self-
aggrandizement? 
 
  KYLE 
Don’t bite off more than you can 
chew. - Feel bad I’m drivin’ you 
home. It’s not that  late. 
 
  DONOVAN (VO) 
If you’re anglin’ to get in her 
house, I’m gonna be waitin’. Two 
inches onto that lawn an’ you’re 
on your way into the next county. 
Two thousand pounds times  fifty 
miles per hour times  two hundred 
feet. You good at math? 

 
EXT. FRONT OF ELISE’S HOUSE – CONTINUOUS 
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Kyle and Elise park across from Elise’s house. Elis e leans 
to Kyle, they kiss. Elise hops out, runs to Kyle’s side. 
 
Kyle rolls down window. They kiss.  
Elise spins, bounds up walk, goes inside. Kyle wait s, 
gazing at her house. Then slowly pulls ahead. 
 

  DONOVAN (VO) 
Wonder if this guy’s gonna come to 
his senses? The school’s gonna 
find out. I should scare ‘im off 
before they resign his ass.  

 
Elise jogs out, into street, watching Kyle’s tail l ights 
sink in the distance. Then she slowly wanders back inside. 
 
INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan sits in his driveway in the darkness, flips  down 
visor, looks at Marshall. 
 
Donovan looks out side window, watching leaves fall . 
 

  DONOVAN  
Geez, I don’t wanna see this guy 
ruined. - Tired a watchin’ that. 

 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – LATE AFTE RNOON 
 
START MONTAGE - GRAPHIC: “FRIDAY” 
Donovan pulls to curb down from Elise’s school. 
 
     DONOVAN (VO) 

Had patrol so I didn’t get a 
chance to ask anyone to check 
their phones, find out where 
they’ll meet. 

 
Elise sits on wall next to MALE CLASSMATE, DARREN, skinny, 
17. Elise’s mom drives up, Elise horsey skips to he r car, 
gets in, drives off.  
 
INT. DONOVAN’S CAR – CONTINUOUS 
 
Down the block from Elise’s house, Donovan opens fa st food 
bag, cracks beer, listens to faint getting-ready an d where-
are-you-going talk, while Elise is on phone. 
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Car swings by, honks. Elise runs out in jeans, they  drive 
off. Donovan follows. 
 
EXT. FRONT OF COFFEE SHOP – CONTINUOUS 
 
Elise gets out at same coffee shop they were at Tue sday, 
thanks FRIEND, friend drives off. Claire, the same rapper 
is rapping on sidewalk.  
 

ELISE 
 (walking past) 
Like the one about offin’ yer ex.  

 
Elise goes inside, finds Kyle in back.  
 
INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan watches through his little binoculars. Elis e sits 
with her back to the street. Donovan can’t see her face. 
END MONTAGE  
 
INT. COFFEE SHOP – CONTINUOUS 
 

    ELISE 
How you doin’? Ya gettin’ by? 
 

Kyle smiles a sad half smile. 
 

  DONOVAN (VO)  
(in disbelief)  

He’s realized he’s too old for 
her. Too many complications. He’s 
had time to think about it. When 
she wasn’t around to get ‘im all 
doped up on her sweet talk. 
 
  ELSIE 
What’s wrong? 
 
  KYLE  
I’ve been thinkin’. 

 
  ELISE  
Kyle, I really do  like you. This 
isn’t a set-up. I’m not angling 
for favors.  
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  KLYE  
It’s not that. I -  

 
  ELISE  
Why aren’t you looking at me? 

 
Kyle looks away, shakes his head. 
 
     ELISE 

Isn’t this nice, hangin’ out like 
this? Doesn’t this feel right. 
I’ve been looking forward to 
seeing you for two days. Two days . 
 
  KYLE  
This’s nice, but - eventually I’ll 
want more. 
 
  ELISE 
What else is there? We hang out. 
We grow closer. We’ll get to 
making out. We just haven’t had 
time. - Give it time. 
 
  KYLE 
I want to be an adult. Hate to 
blame others, but it feels like 
nobody’ll ever let me. 
 
  ELISE 
They let you run the team. That 
other crap just comes with time. 
Besides, what does that have to do 
with us? We have a good rapport. 
That’s what’s important. I’m not 
gonna freak out, trash your car, 
go around lyin’ about you 
 
  KYLE 
My car’s a pile.  
 
  ELISE 
You’re just tired. This’ll pass. 
It’s been a long week. 

 
  KYLE 
What if I want more? 
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   ELISE 
Sex? Is that what this –  
 
  KYLE 
No. It’s more like -  

 
    DONOVAN (VO) 

Don’t blow it, Kyle. Just when you 
started ta grow on me.  

 
Kyle looks down, shakes head, stares into corner. 
 
     DONOVAN (cont’d) (VO) 

I don’t know, man, maybe you’re 
messin’ up a good thing. – That’s 
a violation in itself. 

 
     ELISE  

I won’t tell. I promise. This is 
pillow talk. 
 
  KYLE 
Please don’t be upset. 
 
  ELSIE 
What’s wrong? 
 
  KYLE 
You’ll get upset. 
 
  ELISE 
I won’t. - I promise. 
 
  KYLE 
That’s not fair of me to ask. 
 
  ELISE 
I just want to know. 
 
  KYLE 
I was thinking I’m at the point 
where I need an adult 
relationship. But - 
 
  ELISE 
But what? 
 



 

 

87 

  KYLE  
I’m not sure how to do that. 
 
  ELISE  

(relieved) 
We’ll figure it out then.  
 
  KYLE  
I’d like someone who stays over. 
Watch late movies. Read in bed. Go 
to my parent’s for holiday 
dinners. Wake up together. Someone 
I can make breakfast. 
 
  ELISE  

(exasperated) 
I’d love to meet your parents. I 
want relationship stuff too. 
Whatever that is. 

 
Kyle slowly looks over at Elise.  
 
     ELISE (cont’d) 

I can’t wait to see your baby 
pictures. Scrapbooks an’ things. 
 
  KYLE 
How’d you know I have a scrapbook? 

 
  ELISE 
Figure everyone does.  
 
  KYLE 
What about stayin’ over? So we can 
talk more. So we don’t have to -  
 
  ELISE 
I had a friend drop me off. Like I 
said, we’ll figure it out.  
 
  KYLE 
In a while. But not right now. 

 
INT. DONOVAN’S CAR – CONTINUOUS 
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  DONOVAN  
(nodding, eating popcorn) 

Good save, Kyle. – Geez, she’s 
young, not stupid. 
 
  ELISE (VO) 
I’ll tell my mom I’m stayin’ at a 
friend’s. She goes out a town all 
the time anyway.  

 
INT. COFFEE SHOP – CONTINUOUS 

 
  KYLE 
You should be around people your 
own age. 
 
  ELISE 
Can’t relate to anyone my age. 
They’re all concerned about high 
scores on video games, which movie 
star is dating which musician. 

 
  KYLE 
You shouldn’t be around people 
with stupid adult problems. You’ve 
got the rest of your life to worry 
about losing your job, getting a 
bad rep. 
 
  DONOVAN (VO) 
Go after him. Do your thing. 
Breathe some life into this putz.  
 
  ELISE 
You’re my friend. I should be 
around you. I should cheer you up, 
help keep things in perspective. -  
 
  KYLE 
I fall for all the wrong girls. - 
go out with girls who are too 
young for me. 
 
  ELISE 
Why go with ‘em then? 
 

Kyle takes his time considering this. 
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  KYLE 
Those are the only single ones out 
there. The only ones I meet. 
 
  ELISE 
So? 
 

     KYLE 
They ask in such a way I’d break 
their heart if I said no. I’d burn 
in hell. - Most a my days are 
spent saying ‘no’. - Get tired a 
that. – Even you.  

 
Elise stares at him for a moment. 
 
     ELISE 

Poor chess boy. You’re just going 
through some weirdness. It’ll 
pass. Soon you’ll look back, see 
everything happens for a reason. 
 
  KYLE  

(looks down, whispers) 
Got little boy friends. Little boy 
job. Little boy clothes. Clothes 
that go weird on me, barely fit. 
Listen to little boy music. Go on 
little boy dates. - I’m a boy. 
 
  ELISE 
Gonna listen to chamber music your 
whole life? - Kyle, man, you 
really wear  your clothes.  
 
  KYLE 
More like they’re wearin’ me. 

 
Kyle raises, stares out window, runs hands through hair. 
Elise turns to him, revealing her face to Donovan.  
 

ELISE 
Why’re you leaving? - Don’t go. -  

 
  KYLE 
 (looks down, embarrassed) 
Get these waves of anxiety. 
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  ELISE 
What’re you afraid of?  

 
YOUNG WOMAN begins playing guitar, singing on stool . 
Kyle turns, gathers books into his satchel. 
 

  KYLE  
Lots of things. I’m afraid I’ll 
lose you. – I need some air. 
 (walks out)  
 
  ELISE 
Misplace me? Afraid you’ll forget 
me somewhere?  

(stands, looks around to see 
if anyone notices) 

 
DONOVAN (VO) 

That’s being inconspicuous. Yeah, 
no one’s gonna notice that. That’s 
entirely normal behavior. 
 

EXT. FRONT OF COFFEE SHOP – CONTINUOUS 
 
Kyle stands on sidewalk. Elise walks out, grabs his  sleeve, 
leads him around corner to side street. They walk. 
 

DONOVAN (VO) 
Kyle, man, what’re you looking 
for? Who else is out there? - Why 
would you leave someone who likes  
you, who’s nice  to you? You know 
how hard that is to find? 

 
Kyle stomps down the sidewalk. Elise follows.  
 

KYLE 
You’ll move away. Find that other 
guy. Get tired of my episodes. - 
Sometimes it feels like you’re 
going to disappear any moment. I 
figure, what’s the point? Why 
bother? 

 
ELISE  

Now ya got me movin’. Where’m I 
goin’? I don’t have a car, a job. 
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KYLE 
Off to college. 
 

ELISE 
In a year and a half . I’ll be a 
senior. I’ll take classes at St. 
Kate’s. Only a few blocks away. 
I’ll probably go there so my 
credits transfer. Half my friends 
go there. - Maybe you can get 
involved in their chess team. Like 
you said, higher profile. Better 
players. Better opponents.  
 

KYLE 
Trouble on a whole ‘nother scale. 

 
Kyle lowers himself onto the curb, slouches in a pi le, 
looks down the street the other way, dejected, lean ing like 
an unevenly packed sack of potatoes. 
 

ELISE 
Man, you really look ahead. I just 
want to be with you. You make me 
laugh. You make me curious. 
 

Elise lowers herself onto Kyle, as if trying to cov er him, 
as if pouring herself into him.  
 

KYLE  
I can’t do this again. I’m. -  

 
ELISE 

I’m what? Constipated? I have 
minor chronic halitosis?  

 
KYLE  

Afraid of losing someone again. 
Starting over again. Getting in 
trouble.  

 
    ELISE 

Sounds like you’re afraid of 
getting hurt. So you make excuses. 

 
A sly smile gradually grows across Elise’s face.  
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    KYLE 
I just want a smooth life.  

 
ELISE 

No such thing. You know, I was 
prepared for this. In a few months 
I’m gonna be eighteen. An’ you 
don’t work at my school. You’re an 
outside observer. Chess season 
ends in a couple a weeks. After 
which, you’re a stranger. – Few 
months everything’ll be fine.  

 
KYLE 

    (smiles a half smile) 
You make me feel better. How do 
you do that? 
 

ELISE 
I’m good at what I do. - Making 
you feel good makes me feel good - 
like I’m accomplishing something. 

 
Kyle smiles a sad little smile of realization. His eyes 
look inward. Elise squeezes Kyle tightly.  
 

KYLE 
I’m the world’s oldest boy. That’s 
nothing to be proud of. 
 

ELISE 
We all supposed to be the same 
thing?  

 
KYLE 

What if your parents move? 
 

ELISE  
I’d move in with the other. Or 
with a friend. I’d wanna finish 
school here.  
 

Elise wraps her arms around Kyle’s midsection, hugs  him 
from behind. Kyle puts one arm around her, drawing her in. 
They kiss, lock hands, orange leaves drifting aroun d.  
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KYLE 
Sorry for being such a basket 
case. Feels like so much is up in 
the air.  
 

ELISE 
You’re just tired. Just thinkin’ 
too much. No one cares who you're 
seein’. If anyone raises a stink, 
they'll ask me. I'll tell 'em I 
asked you out. It's all on me. 

 
BEGIN MONTAGE - 
Elise lifts Kyle, they walk down the street holding  hands. 
 

ELISE (cont’d) 
Stop being such a loose poop. 
Don’t worry about the future. So 
many things can change. It’s tough 
to plan for.  

 
KYLE  

Everything’s so fragile. So 
perishable. My favorite band just 
broke up. Been a horrible day.  

 
INT. COFFEE SHOP – LATER 
 
Kyle and Elise play chess in back, taking turns sta ring at 
each other while the other is looking down, studyin g the 
board.  
 
INT. DONOVAN’S CAR - LATER - DARK  
 
Donovan watches as Kyle and Elise sit in Kyle’s car  in 
front of Elise’s house, kissing. Donovan is parked down the 
block, game on, filling out paperwork, opening mail . 
 
     DONOVAN  

Hope they don’t pass out.  
 
END MONTAGE  
INT. KYLE’S CAR – CONTINUOUS 
 

KYLE 
Let's meet up tomorrow. Seven, OK? 
At the coffee shop.  
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Elise smiles a big smile, looks away shyly.  
 

KYLE 
What? 
 

ELISE  
That's the first time you asked me 
to do anything.  

 
KYLE 

Really? 
 

ELISE  
Always had to ask you. Cajole you.  

 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan looks up to see Elise running into her hous e, Kyle 
pulling away. Donovan continues paperwork.  

 
INT. DONOVAN'S HALL - LATER  

 
Donovan walks down the dark hall, stands in doorway  of 
bedroom, thinking. Lucy rolls over to look. 
 

DONOVAN  
Mind if I sleep in here? 
 

LUCY  
It's your bed too.  

 
Donovan steps in, crawls next to Lucy, wraps his ar ms 
around her.  

 
LUCY  

What’s wrong? 
 

DONOVAN 
Don’t know. It’s like I can’t 
breathe. 

 
LUCY 

(whispers, half asleep) 
Looks like you seen a ghost. - 
Dodge a bullet with your name on 
it again? They told you to dial it 
back a notch - or twenty.  
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DONOVAN  
More like I glimpsed my past. 

 
LUCY  

Little nostalgia’s nice from time 
to time. But you gotta move ahead. 

 
DONOVAN  

It’s weird how much is behind me 
now. How much’s gone past.  

 
LUCY 

Build on that. Learn to be content 
with what you have.  
 
  DONOVAN 
Wish I could help people. Feel’s 
like I was sent here by the angel 
of death.  
 
  LUCY 
You need to be tough for your job.  
 
  DONOVAN 
I should help people, not punish 
them. I’ve become an instrument of 
violence.  
 

Lucy puts her hand on Donovan’s head, falls back as leep.  
 
INT. DONOVAN'S LIVING ROOM – LATE AFTERNOON 
GRAPHIC: "SATURDAY" 
 
Donovan lays on couch, tossing ball in air. 
 

DONOVAN  
Pretty cool how she pulled ‘im 
back like that. Took guts.  

 
Lucy enters kitchen from outside, sets bags on coun ter.  
 

LUCY (OS)  
You goin’ out? 

 
DONOVAN  

Little while. I’m restin’. 
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LUCY (OS)  
Saw the yard. Looks great. 
 

DONOVAN  
I’ll be out from, I don’t know. 
Nine until sometime.  

 
LUCY (OS) 

I’ve got bridge.  
 

DONOVAN 
I’ve been thinkin’ ‘bout work. 
Difficult case. - An’ about us.  

 
LUCY (OS) 

Decide anything?  
 

DONOVAN  
That I haven't been a good decider 
lately.  
 

Lucy opens draws, cupboards, clinks glasses. 
 

LUCY (OS) 
Sometimes I think we’ve got the 
rest of our lives to decide. – 
Mostly I think if you’re stuck, 
I’m gonna have ta make plans. 
 

EXT. FRONT OF COFFEE SHOP - NIGHT - DARK 
 
Donovan rolls up across street from coffee shop. Ky le and 
Elise are already in back, playing chess, looking a t one 
another while the other is looking down, thinking.  

 
ELISE (VO) 

When’s the next thing? 
 

KYLE (VO) 
Tuesday. Ascension. - Everybody’s 
gonna be there. Annunciation. 
Calvary. Monday we’re gonna meet.  

 
ELISE (VO) 

Calvary Academy? They’re really 
good. How’d you score them? 

 



 

 

97 

KYLE (VO) 
Called ‘em. Figured the worst they 
could do was say no. 
 

ELISE (VO) 
That’s how I got you to sit with 
me.  
 

INT. COFFEE SHOP - CONTINUOUS 
 

KYLE  
That girl over there just looked 
over here. I bet she’s into me. 

 
ELISE  

(throws French fry at Kyle) 
Loser. 

 
KYLE 

Yeah, she’s into me. I can tell. 
 

ELISE  
It’s pity, Kyle. It’s pity. 

 
BEGIN MONTAGE - 
INT. DONOVAN’S CAR - LATER 
 
Donovan lays slumped in his front seat. He wakes, t he 
ballgame on, looks around, but Kyle and Elise are g one. He 
sits up, starts car.  
 
EXT. VARIOUS CITY STREETS - CONTINUOUS 
 
Donovan slows past Kyle's apartment, but the lights  are 
off; slows past Elise's, but the lights are off. El ise’s 
mom’s car is in the driveway. 
 
Donovan pulls into parking lot of movie rental plac e.  
 
INT. MOVIE RENTAL – CONTINUOUS 
 

DONOVAN  
(walking to counter)  

   Got ‘Shadows’?  
 
KID BEHIND COUNTER, 16, dumb, slowly shakes head, c onfused. 
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DONOVAN  
   ‘Rififi’?  
 
     KID BEHIND COUNTER 
   We only got what they send us.  
 

DONOVAN  
   Any pre-war German porn?  
 
Kid behind counter slowly shakes head, staring at D onovan. 
Donovan backs away, staring at kid as if a new riva l.  
 
EXT. CITY STREET - CONTINUOUS 
 
Donovan drives past bowling alley, sees Kyle's car,  pulls 
to curb, looks building over, turns on recording ge ar, aims 
microphone on dash at bowling alley. 
 
The reception picks up a cacophony of sounds. Donov an moves 
the mic, but can only hear the jumble of sounds.  
 
Donovan turns off gear, drives off.  
END MONTAGE 

 
INT. DONOVAN'S LIVING ROOM - LATER 

 
Donovan slumps in darkness watching movie, eating p opcorn, 
looking out window, silver images reflecting on wal ls.  

 
DONOVAN  

    (thinking) 
What if someone sees ‘em?  

 
    LUCY (OS)  

(from down the hall) 
  What honey? 
 
    DONOVAN 
  Talkin' to the movie.  
 
    LUCY (OS) 

Give a holler if it talks back.  
 
    DONOVAN 

What if it gets back to Sly? What 
if he asks me to take Kyle into an 
alley?  
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Donovan stares out dark blue window, silver images glowing.  
 

INT. POLICE STATION HALLWAY - AFTERNOON 
GRAPHIC: "MONDAY" 

 
Donovan types at computer on shelf.  
Sly walks up, types on next computer. 

 
    DONOVAN 
  Sly. - Any thrills? 
 
    SLY  

Someone saw her with an older guy. 
Holding hands. 

 
    DONOVAN 
  Meg? Pppfff. Whadda you care? 
 
    SLY  
  Elise. 
 
    DONOVAN 
  Where would she meet an older guy? 
 
    SLY  
  You believe that? 
 
    DONOVAN 

What happened to Darwood, or 
Skippy? Besides, she’s the mature 
one. She can handle it.  
 

Moment of silence, both typing, Donovan glancing ov er.  
 
    SLY 

Can you find out what’s goin' 
down? She doesn’t know you. If she 
spots me, she’ll never trust me. 
 

    DONOVAN  
Guess I can look into it.  

 
    SLY 

With you on night duty, I won’t 
look like a perv out creepin’ 
around. - Thanks. 

    (Sly slips away) 
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INT. ALL SAINTS ACADEMY SCHOOL CLASSROOM - LATE AFT ERNOON 
 
The teens are tense, stiff, listening intently, tak ing 
notes. Kyle is at the front marker board, lights go  out, 
laptop projector snaps on. Kyle saunters around, no dding. 
 
INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan watches from across the street. 
 
Donovan’s P.O.V. – over street, between parked cars , over 
hedge, between trees, in large window, between stud ents 
sitting at desks, chewing gum, heads down, out clas s door, 
into hall to Kyle and Elise talking.  
 
INT. ALL SAINTS ACADEMY SCHOOL CLASSROOM - CONTINUO US 
 
Silence, but for 2 hearts beating.  
 
Kyle and Elise move silently into classroom as if f loating, 
taking seats on either side of chess board, moving pieces, 
leaning in, concentrating, sharing each other’s bre ath as 
if wanting to kiss.  
 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL - LATER 
 
Elise wrestles friend on front lawn, Elise’s mom pu lls up. 
Elise does goofy dance to her mom’s car. Kyle walks  out, to 
his car, sees Elise, shakes head, smiling.  
 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan follows Elise’s mom’s car. Elise’s phone ri ngs. 
 
     ELISE (VO) 
   Yeah? 

 
    KYLE (VO) 
  How ya feelin’? 
 

Kyle's reception is faint, but can still be picked up 
through Donovan’s receiver picking up Elise's phone .  

 
    ELISE (VO) 

Fine. Until the match. Then I’ll 
melt down. 
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    KYLE (VO) 
Had a great time Sat. Was nice to 
get in some non-stress time. 

 
INT. ELISE’S MOM’S CAR - CONTINUOUS 
 

    ELISE 
You told me a bunch of times when 
we were trying to say good night. 

 
    KYLE (VO) (over phone) 

I just wanted to tell you again. - 
So, it’s homework, huh? 

 
    ELISE 

It’s sleep. - Later in the week 
they’re havin’ people in to go 
over college stuff for next year.  

 
    KYLE (VO) (over phone) 
  Already?  
   
    ELISE 
  Yeah. – So, tomorrow -  
 
    KYLE (VO) (over phone) 

Don’t worry. You're prepared. Get 
some rest. 
 

    ELISE  
  Bye. 

 
INT. DONOVAN’S CAR - CONTINUOUS 
 

    DONOVAN 
(pulls down visor)  

What'm I gonna tell Sly? - I 
waited too long, hoping this would 
untangle itself.  
 

Donovan looks out side window, shakes head.  
 
    DONOVAN (cont'd)  

All I wanted was to help. Just one 
person. - If I could do that, the 
rest of my life I could hold my 
head high. How hard could that be? 
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EXT. BRIDGE - LATE AFTERNOON 
GRAPHIC: "TUESDAY" 
 
Donovan driving over bridge.  

 
EXT. FRONT OF HOLY ASCENSION SCHOOL - CONTINUOUS 

 
Cars line the streets. A large banner hangs over th e front 
door, announcing big chess tournament. Many rooms h ave 
teams preparing in them. Donovan slows around build ing, 
parks at curb.  

 
    DONOVAN (VO) 

Let’s see what the kiddies are up 
to today. 

 
INT. DONOVAN’S CAR - CONTINUOUS 
 
Donovan pulls up popcorn, flips on recorder, cracks  beer, 
looks over the rooms, aiming the microphone, hearin g all 
the conversations. He locates the room All Saints i s in, 
aims microphone, raises binoculars.  
 
INT. HOLY ASCENSION SCHOOL HALLWAY - CONTINUOUS 
 
Students are coming and going, unpacking, running t o 
bathroom, getting refreshments. Kyle and Elise walk  out of 
classroom, into hallway, walk down crowded hall. 
 

    KYLE  
(whispers sternly, walking) 

Never told me this was televised. 
Yet another thing that could’ve 
been brought to my attention. 
 

    ELISE 
Didn’t want you drinking . – It’s 
just public television.  

 
    KYLE 
  Now I’ll just hork out of terror. 
 
    ELISE 

You won’t. - I might.  
 
  KYLE 
Maybe only curl up an’ cry then.  
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Kyle and Elise walk to stairwell. KIDS pack hall.  
Donovan watches them through the glass stairwell. 
 
INT. HOLY ASCENSION SCHOOL STAIRWELL - CONTINUOUS 
 

    ELISE  
Place’s on the verge of vomitorium 
city. An’ we had goulash today. 
Hungarian  goulash. 

 
Kyle and Elise step up a few steps, stop, stand.  
Elise leans, whispers something in Kyle’s ear.  

 
    KYLE 

Keep talkin’ like that an’ you’re 
gonna have ta stand in front of me 
the entire night. 

 
KID from Ascension passes on stair, gives Elise a l ook. 

 
    ELISE  

(shrugs to kid passing) 
Just girlfriend talk. 

 
Kid scampers down stair, giggling into hall.  

 
    KYLE 
  Girlfriend?  
 
    ELISE  
  No one knows us here.  
   (snaps fingers in Kyle’s face)  
  Focus, Kyle. Focus. 
 
    KYLE 

We've only been out a few times.  
 
    ELISE 

We go out. Bowling. Talk on the 
phone. That’s boyfriend an’ 
girlfriend time.  

 
    KYLE 

You’ve never been to my place. I 
never been to your place. 
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Kyle walks up to landing of stair. Elise follows. T hey hug 
and kiss, rolling around against the wall.  

 
    KYLE 

Feels good. I hate sneaking 
around. Know it sounds romantic, 
but it’s exhausting. Don’t know 
how much longer I can keep it up.  

 
    ELISE 

Maybe you could hang at my place? 
Stay up talking, watch movies, eat 
popcorn. Get to know one another. 
Without having to hide. I’ll show 
you my place - stupid old photos 
an’ junk. I’ll pick you up, an’ 
you show me your crap.  

 
    KYLE 
  Crap it is. - That’s a big step.  
 

Elise puts her head on Kyle’s chest. 
 
    ELISE  

Don’t worry so much. Please. 
 

    KYLE 
I’ll try. Got a lot on my mind. 

 
    ELISE 

I can hear your heart. - Check it 
out.  
 

Elise points to large poster for a dance taped to w all.  
 
    KYLE 

They don't know us here.  
 
    ELISE 

Get you dismissed? How you gonna 
afford flowers then, Romeo? 

 
    KYLE 

Halloween theme. We’ll be in 
disguise.  
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    ELISE 
Sounds like something.  

 
    KYLE 

Maybe I should resign? I’m just a 
volunteer. This is just a 
temporary deal.  

 
    ELISE 

Things are goin' well. You really 
care about this stuff. Can’t 
picture you without it. 

 
    KYLE 

So we can be together. Take you 
places – dances, galleries. This 
feels nice. Feels like - freedom. 

 
Elise’s mouth drops. She goes silent.  

 
    ELISE 

I can’t ask you to give that up. 
If you stick with it. Look at 
Cobell. He’s got that steady gig. 

 
    KYLE 

We’re already gettin’ too much 
attention, gettin’ too close. 
We’re gonna lose it.  

 
    ELISE 

If you weren’t so good, we’d be 
tanking. No one would notice us. - 
Way ta show ya care. 

 
    KYLE 
  Crap. Dang. Poop. 
 
    ELISE 
  At least. 
 
    KYLE 

Finally get a taste a what you’re 
like. What we’re  like. Feels like 
I can breathe. Like someone’s not 
standin’ on my chest.  
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  ELISE 
Not much to know. I don’t think I 
even know myself. 
 

    KYLE 
Hadn’t thought a that. That you’re 
not the problem. I’m  not the 
problem. My volunteering’s the 
problem. We’re fine. The 
situation’s  the problem. Get rid 
of the situation - 

 
Elise drops her arms, looks down. 
 

    ELISE  
This could be a stepping stone. 

 
    KYLE 

Not if they find out. Maybe 
Cobell’d have an assistant 
position. A Uniiiiverssssity  one. 
That way I’m not quitting, I’m 
just moving up.  
 
  ELISE 
Just like Cobell bailed.  
 
  KYLE 
It’s a dream to run your own club, 
but it’s also nice to draw from a 
wider recruiting radius, more 
advanced students, better 
competition. More challenging.  

 
Elise steps back, raises her arms as if giving up. 
 

    ELISE  
Maybe start a team at the All City 
Club. 

 
    KYLE 

Another high school team? 
 
    ELISE  

For schools that don’t have teams. 
How’d ya like ta be stuck in some 
hell-hole that didn’t have one? 
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Kyle paces, nodding, thinking. Elise leans against wall. 
TEAM MEMBER #1 walks around corner, looks up into 
stairwell. 
 

    TEAM MEMBER #1 
Two minutes. 

 
    KYLE  

(looking at floor, nods) 
Thanks.  

    
    TEAM MEMBER #1 

(walks away, muttering)  
Get a room already. 

 
    KYLE  

I’d be starting over from scratch.  
 

    ELISE 
Tons a players floatin’ around. 
How’d ya like ta re-play the same 
few in some dingy high school 
club? How much you gonna learn? 

 
    KYLE 

Still be running something.  
 
    ELISE 

You’d be leaving for the love of 
chess. More important than winning 
the regional title. - You’d make 
the paper. People’d remember. 

 
VIEW slowly pulls back - from Kyle and Elise, out 
stairwell, into hall, through glass entry doors, be tween 
trees, over hedge, between parked cars, across stre et to 
Donovan’s hands eating popcorn.  

 
    KYLE (VO) 

We could go out in public - The 
city would get another team. 

 
    ELISE (VO) 

You’d keep your life. Such as it 
is. – You’d keep me. – It’d draw 
people to chess, like you always 
talk about. - Another team .  
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    KYLE (VO) 
Reduce my chances of bein’ left in 
the sun for crows to pick at.  
 

EXT. HOLY ASCENSION SCHOOL STAIRWELL - CONTINUOUS 
 
Elise hops down the stair, peeks around corner.  
 
     KYLE  

(up on landing) 
Tell ‘em you were out tossin’ yer 
lunch. All that goulash.  
 
  ELISE 
Was out thievin’, not heavin’. 

 
Elise walks around corner.  
 
INT. HOLY ASCENSION SCHOOL HALL - CONTINUOUS  
 
Elise walks down the crowded hall. She bumps into s omeone 
and is turned sideways, has to stop. Facing a wall,  she 
sees a tribute poster of a student who died – a pic ture of 
a girl who looks like her, with messages all around  it.  
 
Elise stops and stares at the poster for a moment, as if 
looking in a mirror. Everything blurs around her.  
  
INT. HOLY ASCENSION SCHOOL STAIRWELL - CONTINUOUS 
 
Kyle is thinking in the stairwell, standing, bathed  in the 
golden rays of the sun, staring down. 
INT. HOLY ASCENSION SCHOOL HALL - CONTINUOUS  
 
Elise turns, runs down the crowded hall, back to Ky le, 
everything around her blurring.  
 
INT. HOLY ASCENSION SCHOOL STAIRWELL - CONTINUOUS 
 
Elise runs up the stairs to Kyle, hugs him, squeezi ng him 
tightly, spinning around, then runs back down the s tair, 
around the corner, down the hall.  
 
INT. HOLY ASCENSION SCHOOL HALL - LATER 
 
VIEW from hall of team in classroom, the All Saints  team 
marches out, into the crowded hall.  
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Elise walks into the hall wearing another comically  
exaggerated handlebar mustache drawn with marker. 
 
     DONOVAN (VO) 

This thing’s goin’ late.  
 (starts car, pulls ahead)  
Least they’re tryin’. 

 
INT. DONOVAN’S KITCHEN – LATER - DARK 
 
Donovan walks into house, opens fridge, grabs beer,  looks 
around, looks out to driveway. Lucy’s car is gone.  
 
Donovan walks into dark living room, doesn’t see Lu cy 
anywhere, makes it back to kitchen.  
 
Donovan turns on light, notices realtor’s business card on 
kitchen counter by phone. He turns around. The plac e is 
clean, as if cleaned out.  
 
INT. DONOVAN’S LIVING ROOM – CONTINUOUS 
 
Donovan wanders into living room, looks around. Som e items 
are missing.  
 
     DONOVAN  

Still too much clutter.  
 
INT. DONOVAN’S KITCHEN – CONTINUOUS 
 
Donovan wanders back into kitchen. There’s a note o n the 
table. He stands looking down on it. Finally, he sw itches 
off light, turns, walks into living room, flops ont o couch.  
 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL - LATE AFTE RNOON 
GRAPHIC: "WEDNESDAY" 
 
Donovan pulls to curb, gazes in, cracks open beer, turns on 
recorder, aims microphone on dash board. 
 
INT. ALL SAINTS ACADEMY SCHOOL CLASSROOM – CONTINUOUS 
 
Kyle sits at table in front of chess board, several  
students stand around listening. Others are playing  chess.  
 
EXT. FRONT OF ALL SAINTS ACADEMY SCHOOL – LATER 
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Elise finishes wrestling one of her friends on the front 
lawn, waves goodbye to her friends as they walk off .  
 
Kyle walks out, stands before the doors, satchel da ngling 
at his side. Elise sits on wall, looks back, laughs .  

 
   KYLE  

(draws up a breath) 
Holy sheep dip, I’m tired. 
 
  ELISE  
You’re always tired, – Geezer. 
 
  KYLE 
Welcome to old age.  

 
Kyle stands for a moment, taking in the crisp fall air. 
They walk off, down sidewalk to his car, get in, dr ive off.  
 
Donovan pulls out to follow.  
 
INT. KYLE’S CAR - CONTUINUOUS 
 
     ELISE 

Catch that Ascension chick?  
 
     KYLE 

  I was busy.  
 

    ELISE 
Diane. With the hair. Got so upset 
she started eating pieces. But it 
wasn’t like she was pretending  to 
eat them. She actually ate them.  

 
     KYLE  

(impressed) 
She’ll be back. We’ve all wanted 
to eat our pieces. Keep ‘em safe.  

 
     ELISE 

Gulped a few before they hauled 
her off. What’s a parent gotta do 
to get a kid to be like that?  
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  KYLE 
Called schools without teams. 
Everyone’s on board. Cobell said 
he could get one of his grad 
students to take over. Looks like 
I’ll be outta there. Then we can 
go out in public without the dark 
tires of shame hung on us, 
weighing us down. 

 
VIEW of Kyle and Elise trudging in alley with old 
tires all over them.  
 

  ELISE (VO) 
Sans wild dogs of shame hunting 
us. Lurking in shadows. 
 
  KYLE (VO) 
Without lugging tires of failure, 
defeat, unfulfilled hopes. 

 
INT. KYLE’S CAR - CONTUINUOUS 

 
  ELISE 
I don’t know. Feels different now. 
- Guess I don’t like you anymore. 
 
  KYLE 
You can always walk home.  

 
  ELISE 
Better be nice. I’ll tell, Romeo. 
Got a lawyer. Your days are 
numbered. You’re goin’ down. - 
Remember that time you offered me 
beer? Huh? Remember that? 

 
Kyle smiles. 
 
     ELISE (cont’d)  

Taped every word. Kept meticulous 
records. You’d be impressed. - 
Your ass is mine.  
 
  KYLE 
Gonna make money the old fashioned 
way - by suing  people. 
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  ELISE 
Let’s go some place quiet. Where 
my mic can pick up your every 
proposition and innuendo. 
 
  KYLE 
I just wanna be with you. 
 
  ELISE 
Maybe you can meet some a my 
friends? Well, after the trial. - 
After your incarceration.  
 
  KYLE 
That’d be cool. But -  
 
  ELISE  

(repeats to herself) 
Incarceration. - Say the word, 
Kyle. Try it out. Say it. -  
 
  KYLE (cont’d) 
- I’m really not all that good at 
talking to new people.  
 
  ELISE 
Say it, chess boy. Say the word.  

 
    KYLE 

Really. I’m not good with people I 
don’t know. 

 
    ELISE 

Inncaaarrrrceeeeraaation. Learn 
it. Know it. 

 
    KYLE 

‘Useless’. That’s the term. ‘Til I 
get to know someone. How can you 
get to know someone if you’re not 
comfortable around ‘em?  

 
    ELISE 

Solitary confinement. - Weight 
lifters. - Big hairy dudes. - 
Cellmate. - Cellmate with unusual 
aroma. - Odor. - Distinct odor. –  
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EXT. SIDEWALK - CONTUINUOUS 
 
Kyle and Elise pull to curb, get out, walk down sid ewalk. 
Donovan parks across the street down the block.  
 
Elise looks around, wanting to hold Kyle’s hand, re members 
she shouldn’t, looks up at Kyle, then ahead, then d own, 
disappointed, as if cheated.  

 
    KYLE 

’Painfully shy’. 
 
  ELISE 
The slammer. - The big house. - 
Cellmate who’s been in waaaaay  too 
long. - Flatulent cellmate. - 
Cellmate with strange rash. - 
Rrraaaash . - 

 
     KYLE  

‘Beaten down’. - Until our little 
win streak most people ignored me. 
Or went around snappin’ at me. 

 
  ELISE 
You’re good at talkin’ to me. 
That’s what matters.  
 
  KYLE 
I know you.  
 
  ELISE 
Why would you care what anyone 
else thinks? That’s what you 
always tell us. Live your own 
life. –  
 
  KYLE 
I sound like a wuss. You know at 
first I was concerned you’d pull 
the rug out - 
 
  ELISE 
I won’t. – Kyle, man, your streams 
of thought are beautiful. Keep 
that faucet on.  
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Kyle and Elise turn a corner, walk up the side stre et. Kyle 
stops, sits on curb. Else looks down both sides of block.  
 
     KYLE 

Sorry I was afraid. You just gotta 
try things. No use curlin’ up. 
It’s just – takin’ those first 
steps. Always startin’ over.  

 
Elise sits behind Kyle, leans into his back, wraps her arms 
around him, touches his cheeks with the backs of he r hands. 
 

  ELISE 
Chess hard? 
 
  KYLE 
I know the rules. What to expect. 
See things before they happen. - 
It’s just - life stuff -  
 
  ELISE 
I’ll help make them easier. That’s 
my job as your girlfriend.  
 
  KYLE 
Girlfriend? We’ve only been out a 
few times. - I wouldn’t even 
classify ‘em as dates. 
 
  ELISE 
They were dates.  
 
  KYLE 
You’ll get tired of my solitary, 
moody nature.  
 
  ELISE 
I’ll be fascinated by your 
introverted, sensitive spirit, - 
lloooosser . 

 
Kyle buries his head in Elise’s arm, looks away, bl ushing.  
 
     ELISE (cont’d)  

Every breath from my soul is for 
you. Until you don’t want it 
anymore. - And that’s forever. 
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Kyle exhales.  
 
  ELISE (cont’d) 
They try to split us up, I’ll just 
wait. The only bad thing that can 
happen is we’d be apart for a few 
months. Then I’ll find you. - 
Without you - I’m not anything. 
 
  KYLE 
You’re yourself. That’s more than 
enough. 

 
Elise rests her head on Kyle’s back.  
 

  ELISE   
Fret not, Kyle. - No regrets. - No 
looking back. - No fear. 

 
     DONOVAN (VO) 

Kyle, man, hang on to that. 
Remember what that feels like. 
Havin’ someone care for you.  
 

INT. DONOVAN’S CAR – CONTINUOUS 
 
Donovan’s cell phone rings. He checks his phone, an swers.  
 
     DONOVAN 

Sly.  
 

     SLY (VO) (on phone) 
See you up ahead. 
 
  DONOVAN 
I’m on the north side. 
 

     SLY (VO) (on phone) 
Me too. Filling on night patrol. 
 

Donovan hangs his head, covers phone.  
 
     DONOVAN  

(whispers, alarmed) 
He’s going to see them.  
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Donovan’s head darts to the rear view mirror to see  a 
patrol car slowing up the block. He looks over to K yle and 
Elise, who’re sitting on a curb just ahead, just ar ound the 
corner, but still in view.  
 
Donovan starts his car, flips into reverse, pulls b ack.  
 
EXT. CITY STREET - CONTINUOUS 
 
Donovan’s car roars from curb, backwards, slamming into the 
fender of Sly’s patrol car with a loud KA-BOOM!  
 
Donovan hops out, ambles to Sly’s driver’s side. Sl y’s 
engine hisses, parts drop to clank on the street.  
 
     DONOVAN  

Oh, hey, dang, Sly. I was just 
leavin’. You all right? 
 

Sly unbuckles his seatbelt, hops out, skips around car.  
 
     SLY 

Fine, man. You OK? 
 
  DONOVAN 
Yeah. Sorry ‘bout that.  
 

Donovan steps around to the passenger’s side, peers  to 
examine damage. 
 

  SLY 
What you doin’ up here? 

 
    DONOVAN 

Sittin’. Thinkin’. Hangin’ out.  
(leans to gaze at crumpled 
fender)  

Whoa. I tagged ya a good one.   
(winces, shakes head) 

 
    SLY 

(walks to Donovan’s car, 
peeks in)  

You been drinkin’? 
 
    DONOVAN 

First beers.  
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Donovan straightens, glances over to the corner.  
Elise and Kyle stand on the corner, looking at the crash.  
 
Elise and Kyle watch for a second. Then Elise grabs  Kyle’s 
arm, pulls him back. They quick step around corner.   
 
     DONOVAN (cont’d) 

I looked into that one thing.  
 

    SLY 
Yeah? 

 
    DONOVAN 

Same kid. Darren. Harmless. She’s 
smart. Can manage him. - High 
school crap. - Minor drama.  

 
Donovan walks around Sly, opens his door, reaches i n, grabs 
his beer and popcorn, walks to the front of his car .  
 

    DONOVAN (cont’d)  
It’ll run its course. She’ll be on 
to something else soon enough.  

 
    SLY 

That’s what I was thinkin’. 
 

Donovan sits on the curb in front of his car, sips beer.  
 
     DONOVAN 

Shes committed. School. friends. 
The chess thing. - Caught ‘er with 
the adviser at a coffee shop. That 
young guy. Talkin’ tournaments, 
college. Least she’s got an eye on 
‘er future. – he mentioned movin’ 
to a team at the city club.  

 
Donovan wipes his forehead with the back of his sle eve. 
 
     DONOVAN (cont’d)  

She was askin’ ‘bout scholarships. 
He set ‘er straight - if-you-work-
hard-an’-the-stars-align. 
 
  SLY 
Think that’s creepy, me askin’?  
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Sly steps to front of Donovan’s car, looks at Donov an, then 
up the block to make sure no one is coming, to make  sure no 
one sees Donovan drinking, adjusts his cowboy hat.  

 
  DONOVAN 
I don’t have kids, so how would I 
know. But better safe than sorry. 
In our line a work, you never know 
who’s gonna hold a grudge. 
 
  SLY 
Thanks. It’s a relief.  
 
  DONOVAN  
Only caught a glimpse. Don’t look 
like nuthin’. - She’ll be 
eighteen, takin’ college classes. 
Skippy’s not gonna last.  
 
  SLY 
Need a ride? 
 
  DONOVAN 
I’m fine. 

(raises beer to Sly, winks) 
 
  SLY  

(nods, looking around) 
Whadda ya wanna do about this? 
 
  DONOVAN 
Stopped for coffee. Someone tagged 
ya. Took off. You were inside.  

 
Sly stands, thinking.  
 
     DONOVAN (cont’d) 

They got tons a fenders stacked in 
the garage. 
 
  SLY  
Yeah. Alright. – Thanks again.  

 
Sly nods, walks to car, pulls back, then ahead to d rive 
off, revealing long crumpled gash along front fende r.  

 
Donovan glances to Elise and Kyle peeking around co rner.  
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Elise and Kyle look at one another like ‘that-was-a -close-
one’. They settle back on the curb, holding hands, talking. 
Elise slumps into Kyle. Kyle wraps himself around h er.  
 
Donovan reaches into his jacket, unfolds the note f rom 
Lucy, reads it, folds it up, returns it to his pock et.  
 
Donovan leans back, slowly sips beer, stares at sta rs. 
Leaves drift around. Kyle and Elise sit in the back ground.  
 
     DONOVAN  

Let ‘em have their chance. - 
(sighs, nods, stares) 

- See what they can do with it. 
 
 
FADE OUT  
ROLL CREDITS  
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